Fundamente
RE Po RTAJ BIENALA DE LA VENETIA

PRIMA ZI VIZITA DE LUCRU INFORMALA — 04-07 IUNIE 2014

de arh. Mircea TIBULEAC

Am avut onoarea sa fiu invitat

sa fac parte din delegatia oficiala

14. Mostra
- Internazionale
& di Architettura

Partecipazioni nazionali

UAR care s-a deplasat la Venetia
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pentru a participa la deschiderea

expozitiilor cu care Romania este

prezenta la cea de-a 14 — a Expozitie

Internationald de Arhitecturd — la Biennale di Venezia, care este deschisa in perioada 06 iunie-23 noiembrie
2014.

Participam cu doud proiecte expozitionale: Site Under Construction la pavilionul Romaniei din
Giardini della Bienalle si Exploring Indentity — the Nomad Archives, la galeria Institutului de Cultura si
Cercetare Umanistica de la Venetia.

Pentru ca sa informez cititorii buletinului nostru, am ales solutia de a face o prezentare in ordine
cronologica sub forma de fotoreportaj. Voi apela la imagini scanate din materialele culese de la fata locului si
bineTnteAIes la imagini foto si video pe care le-am facut personal.

In consecintd, va invit sa faceti o calatorie imaginara cu ajutorul celor patru episoade ale reportajului
meu. Ele vor purta numele zilei si vor aparea in buletine diferite. Astdzi incepem in ordine cronologica cu
,,PRIMA ZI"” si cu o introducere in ceea ce inseamna complexitatea acestei manifestari.
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I.e “aZioni The Nations

Fundamentals & il fitolo
della 14 Bisnnale di Archi-
tettura di Menezia. Diretta da
Rem Koolhaas, & divisa in
g parti che oocupand disersi
spazl: «Absorbing moder-
nity. 1994-2014= ngf Fadi-
glionl nazienali (ai Giardini,
AllArsenale & in altri- fuaghi
a Verazi), -Elements of
Architecture- nel Padiglic-
ne Centrale & «Monditalia-
-allArsenale.

Fundamentals 5 the 140
Esrnational Archileture
Exhibition, 0 s directed By
Rem Koolhaas and il Is
divided in Hiree inferdacking
sdibilions:  ~Absorbing
modernity. 19142014
in the nationat  Pavillons
[Arsenade, Giardini and other
Incations. in ‘Wenice), Ele-
ments ol Arch B

felix._Giles_Anderson+Goad
Sede/Verue: Padiglione ai
Glardini/Pavition al Giardiri;
Compmissarie/Commissioner;
Janet Holmes & Court; Curatorl/
Curatoes: felix._Giles_Anderson
+Goad

Parlecipanti/Parficipants:
felix._Giles_AndersonsGoad

Plenum. Places of Power
SedefVonue Padiglione ai
Giardini'Pavilion at Giardini,
Commissario/Commissiangr:
Cheistian Kiihn; Curatori/
Curadors; Christian K, Harald
Trapgy; Panecipanti/Participants:
Auldick/Kardsz, Coop Himmelbil)
al, Kollekiiv/Rauschen, University
af Technology Vienna

REGNO DEL BAHRAIN/
HINGDOM DF BAHRAIN

i fhe: Central Pavilicn and
=Monditalia- in the Arse

11318 S31acas.

ALBANIA

Potential Monuments of
Unrealised Fulures
Seda/Venue: Sale dArmi, Arsenale;
Commissario/Gommigsiones:
Ministry of Cialture; Cuaralon/
Curator; Bayond Entropy {Jonida
Turani, Slefano Rabolli Pansera)

Fundamentalists and Other
Arab Modernisms
Sedefvenye; Padiglions al-
I'ArsenalefFavilion at the Arsenale;
Commissario/Commissiangr;
Ministry of Celture - S5, Mal Al
Khalifa: Commissario aggiunio)
Daputy Commissioner: Naora Al
Sayen; Curalori/Curators: George
Arbid, Bernard Khoury - Arab
Cenber for Architectura

Intérienrs, notes et figures

Thomas Niligoarsi, Armaud Pagquin,
Anders Peacock, Lew Philip, Ging

Fin, Mataya Pitsiutak, Falima
Rehiman, David Sewoes, Lol
Shepoard, Matihaw Spramuili;

Sirnan Taylor, Anugakuluk Tikivik,

hiasan White, Antanio Zedda

REPUBBLICA CECA
CIECH REPUBLIC

20100 mill. m2: Collective
Dream

Sack/Varue: Padiglione ai
GiardinifFavilion at Giargini;
Commissaria/Commissinne:;

Jakudy Poticek; CuratorifCurators:

Martin Hejl; Pariecipanti/

Parioipants: Kolmo.eu (CZ), The

Faculty ol Art and Architechure
Technical University of Liberec
(FUS TUL, CZ), Depaniment of

Architactural Design at Acadsmy

of Fing Arts and Design (VSWU,

—_—_—

| ARGENTNA |
IDEAL / REAL - IDEALE /
REALE - IDEAL / REAL
Sade/\enue: Sake d'Armi Nord,
Arsenale
Commissarig/Commissigner;
Mapdaiena Faillace; Curator/
Curators: Emilio Rivoira, Juan

Foniana

[ ARMENA-184 |
The Capital of Desires
Sede/Venue: Collagio Armeno
Moorat Raphael, Ca' Zenobio,
Dorsodura 2596
Commissario/Gommissianer:
Ministry of Culture; Curatorl
Gurators: Ruben Arevshatyan,
Georg Schallhammer
PartecipantiParticipants: Grigor
Aahabalyan, Arsen Aharonyan,
Rarmik Alaverdyan, Ashol
Aaxanyan, Nikoghayos Buniatyan,
Levon Cherkazyan, Faniks
Darbiriyan, Teiman Gevorgyan,
Mark Grigoryan, Sargis Gurzadyan,
Hownannes Hakobyan, Feliks
Hakobyan, Koryun Hakobyan,
Karo Halabyan, Ruben Hasratyan,
Margarita Hayrapelyan, Vartan
Huzsyan, Rafagf |sragfyan, Sashur
Katashyan,Van Khachatour,
Spartak Knachikyan, Spariak
Hnbekhisyan, Gevarg Kochar,
Stepan Kyurkchyan, Hovbannes
Margaryan, Mikzel Maznanyan,
Zhanna Mesheryakova Mkrtich
Minasyan, Gurgen Mushegiyan,
Hrachik Poghosyan, Samvel
Safaryan,Alexander Tamanyan,
Artur Tarkhanyan, Jim Torosyan,
Armen Zaryan

AUSTRALIA

Augmented Australia 1914
- 2014

SedeVenue: Padighione al Glardini/
Pavilion & Giarding, Commissari/
Commissioners: Sébastien
Martinaz Basat, Bernard Dubois,
Sarah Lewy, Judith Wislandar

BRAZIL: MODERNITY AS
TRADITION

SedefVanue: Padiglione ai
GiardiniPavition al Giarding;
Commissarig/Commissiongr:
Luis Tarepins; Curatore/Curator:
André Coméa Do Lapo

Arctic Adaptations: Nunavut
at 15

SedeMNenue: Padighione ai Giardini/
Pavilion af Giardind, Commissariof
Commissioner Barry Johns (Royal
Architechural Instituls of Canada);
Commissario aggiuntaTeputy
Commissianer, $ascha Hastings
{Rowal Architectural Institute

of Canada), Gurater/Curatoss:
Lateral Office: {Lola Sheppard,
Matthaw Spremulli, Mason While);
Curatori aggiunti/Deputy Curators:
Lateral Office (Miles Gertler, Suzy
Harris-Brandts, Julia Smachylo);
Parecipanti/Participaits: Jamesie
Alivaku, Joshua Armestrang, Weil
Aspinall, Michéle Aubé, Alain
Barrigult, Laakkuluk Williamson
Bathary. Caitlin Biggar, Tim Brown,
(3enif Cox, Abraham Eetak, Alain
Fournier, Jakob Gearheard, Igah
Hainnu, Gwen Healey, Lauren
Holmes, Carcline Inglis, Luke
Irkeck, Jaco Ishulutag, Jupa Ishulufag,
Tyker Jones, Lucian Katwitok,

Jack Kohayashi, Anamarija Korol],
Billy Kuksuk, Leon Lai, Christing
Lamathe, Sandy Maniapik, Greg
Margan, Leo Mukyungnik, Willie
Mukyungnik, David Nibgoarsi,

ThPAN

SK), D4B+G (C7), Department

of Theary and History of Art at
Academy of Arts, Architecture and
Design in Prague (VSUP, GZ)

Monalith Controversies
SedeVenue: Padiglione all'Ar-
senalg/Favilion al tha Arsanale;
Commissarig/Commissiones:
Crigtdbal Molina (Mational
Council of Culture and the Arts of
Chile); Curalor/Curators: Pedro
Alonso, Hugo Palmaroka

CINACHINA
Mountains beyond Moun-
tains

Seda/Venue: Padiglione all'Ar-
senale/Pavilion at the Arsenale;
CormissariofGommissione:
China Arts & Entertaimment Group
{Caeg); Commissario aggiunts/
Deputy Commigsianer, Zhang

Yu; CuratoreCurator: Jiang Jun;
Partecipant/ Participants: Urbanus
(Meng Yan, Wang Hut, Liu ¥izodu),
Duoxiang Studio (Lu Xiang, Jia
Lianna, Chen Long, Hu Xian),

Cewivay: Ly Blerwmie o Venaria; Canight: Fé Koo

Wenjing), To Maet You (Liu

Zhizhi, Guang Yul, Research Team

(S4anislaus Fung + Dai Chun +
Gao Yan), Zhang Jdian

CIPROVCYPRUS - 2 C4

Anatomy of the Wall_Paper

SedefVenue: Palazzo Malipiers,
San Marco; Commissariof

Gommissioner, Pelros Dymiatis -
Gultural Services of the Mingsiry

of Education and Gufture of the
Fepublic of Cyprus; Curalore/
Curator; Michael Hadjistyllis,
Stefanos Roimpas; Partecipant/

Parlicinanrsi Michael Hadjistyllis,

Sigtanos Fofmpas

Crow's Eye View: The Korean

Peninsula
SedeNurue: Padiglions &

Open Architacture (Li Hu, Huang

10688), James Pawdarly, Kyungsub
Shin, Hyun-Suk Seo (fegturing
Kim Jong Hui et al.), Yehre Suh,
i Sang, Dongwoo Yim

COSTA D'AVORIOS
WORY COAST 3 F3

Sede/enue: Chiesa San Francesco
della Vigna, Castello 2786;
CommissariCommissioners:
Wamidau Zoumana Couli-
baty-Diakite, Francis Sossah

Ticollage City

Sede/Nenue: Sale d'Armi, Arsenale;
Commissario e Curalone/
Commissiones and Curater: Qliver
Schith; Comméssario apgpiuntoy
Deputy Commissionar; Marije wan
Ligth dg Jeude; Curatori apgiuntif
Deputy Curators: Marije van Ligih
e Jeuds, Florencia Quesada,
Dielia Sanou, Javier Salinas;
PartecipantifParlicipants: Oliver
Schiitte, Marije van Ligth de
Jetde, Florencia Quesada, Ofefla
Sanou, Javier Salinas, Alvaro
Rajas, Klaus Stelnmelz

Fitting Abstraction
Setle/Venue: Padiglions
all'ArsanalgPavition at the
Arsenale; Commissanio @
CuratpreCommissiangs and
Gurator: Karin Serman;
Gommissario aggiunta/Deguty

Hussein, Emma Berany, Mohamed
Taher, Emad Elbessy, Mustala
Mohamed, Mohamed Magdy

UNITED ARAB EMIRATES
Lest We Forget: Structures aof
Memory in the United Arab
Emirales
Seda/Venue: Sale d'Asni Nord,
Arsenale; Commissario/Com-
migsioner: Salama binl Hamdan
Al Nahwan Foundation; Curatare!
Curator: Michele Bambling

Inlerspace

Sate/Venue: Padiglione all'Ar-
senale/Favilion at the Arsenale;
Commissarig/Commissionsr:
Ular Mark; Curalorl/Curatars:
Johanna Joekalda, Johan Tali,
3iim Tuksam; Partecipanti/Part-
cipanis: Johanna Mekalda, Johan
Tali, Siim Tuksam (vaba ruum),
Freinis Adavies (kroko/WARF)

Re-Creation

Sede/Verue: Padighione i
Giardini/Pavition al Gladi;
Commissarka & coratone/Com-
missioner and Curator: Jmlia
Kauste; Pastecipanti/Paricipants:
Anssi Lassila, Lassila Hirvilzmmi
Architects

FRANCIAFRANCE

| Glardini/Pavition at Giardinl;

| Commissario & Curatore/Carm-
missioner and Curator: Minsuk
Cho; Curator/Curators: Hyungmin
Pal, Changmo Ahn; Curalore
eggiunto/Deputy Curater; Jinai Lee;
PartecipantifParticipants; Sakwon
Ahn, Messandro Belgiojoso, Mick
Bonnes (fealuring Mansudas Art
Stidin and ananymaous artists and
arcitects of North Korea), Marc
Brossa, Onejoon Che, Charlie
Crang, Maxime Delval, Min
Cha Jun, lk=loong Kang, Karolis
Kazlauskas & PLT Planning and
Architecture Lid., Dongsei Kim,
Harryong Kim, Kichan Kim, Seck
Chaul Kim & Franco Mancuso,
Kim Swoo Geun, Young June Lee,
Chirls Markar, Philipp Meussr,
Hoon Moon, MOTOElastico,
Dsamu Murai, Paler ogver
(featuring the Morth Korean
architests exhibited in Flowers for
I<im 11 Siang, MAK, 2010), Kyang
Park. (lealuring ham June Paik
and fhe artists of the Project DMZ,
Storedront for Art and Archilecture,

Comissiones: Sanja Cvjatko
Jarkovi; Gurators agaiunta/
Deputy Curator: lgor EStajn;
Partecipant/Participants: Zrinka
Barisic Marenic, Melita Caviovic,
Igor Ekitajn, Matasa Jaksic,
Moica Smode Cvitanovic, Marina
Smokvina, Karin Serman

DANIMARCA/DENMARK

Empowerment of Aesthetics
SLA

Sadef\enue: Padiglione ai
Giardini/Pavilion al Giardini;
Commissanio/Commissionar:
Kent Marlinussen [Ceo of the
Danish Architecture Centra);
Curatore/Gurator; Stig L.
Aindersson (318)

REPUBBLICA DOMINICANA/
Fair Concrete/La Feria
Concreta
Sadefvenue: Padiglione all'Ar-
senake/Pavllion at he Arsenale;
Commissario/Commissioner:
Sachi Hoshikawa; Commissario
anpiunto/Deputy Commissiones:
Christy Cheng; Curatore/Curator:
Laborasorio de Arquitectura
Dominicana {Lad)
Parlecipanti/Participants: Juan
Castilio, Christy Cheng, Rubén
Hemandez, Sachi Hoshikawa,
Juzn Muarak, Emil Rodriguez
Garabat, Shohei Shigamatsu

EGITTO/EGYPT

AMMNESIA

SedeMenue: Padiglione al
Giardini/Pavilian al Giardini; Com-
missarig/Comimissiones: Ahmed
Abdelaziz Moharmed;
Curatore/Curator: Ministry of
Culbure — Cairo; Pantecipanti/Pas-
ficipants; Ahmed Gamal, Ahmed

‘Wodernity: promise or
menace?

Sede/Venuz: Padighione ai
Giardini/Pavilion at Giardini; Gom-
missariofCommissioner: institit
Frangals, Ministére des Aflaires
#ranqéres, Ministére de s Gulture
&l de la Commumication - Disection
Générale des Pairimoines, in
collaboration with the Cite de
|architicture B du patrimaing; Cu-
rabose/Curator, Jean-Louis Goben;
Partecipanti/Paicipants: Eugéne
Beaudouin, ladimir Bodiarsky,
Maurice Cammas, Robert Camelat,
Raymond Camus, Maurica Cravel,
Jacques Lagrange, Marcel Lods,
Jaan da Mailly, Eugane Mopin,
Jean Prouwé, Charles Ricome, Jac-
s Tati, Louls-Bernard Zehrfuss

GERMANIA/GERMANY

Bungalow Germania
Sadefverue: Padighions ai
GiardiniPavilion at Giardin;
Commissari/Commissioners:
Alex Lehnarer, Savvas Ciriacidis
(Cirizcidisiehnarer Architekden)

GIAPPONEJAPAN

In the real world

Sede/Venue: Padiglione ai Giar-
diniPavilian & Glardini; Com-
missariofCommissioner: Kayoko
(Ota; Gommissart aggiunti/Deputy
Commissioners: Keiko Tasaki,
Marako Kawata, Yoko Oyamada:
Cusratore/ Curalor: Norihito Na-
katani; Curatori aggiunti/Ceputy
Curator: Hirgo Yamagata, Keigo
Kobayashi, Jin Motohashi

GRAN BRETAGNA/
GREAT BRITAIN

A Clockwork Jerusalem
Sede/Venue: Padigliona ai
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I.e “aZioni The Nations

Fundamentals & il fitolo
defla 14 Bisnnale di Archi-
lettura di Venezia. Diretta da
Rem Koolhaas, & divisa in
fre parti che occupana diversi
spazi: «Absorbing moder-
nlty. 1914-2014= ne: Padi-
Qlioni nazionali (@ Giadini,
alfArsanabe & In altri luaghi
a Venari), «Elements of
Architecture- nel Padiglic-
ne Gentrale ¢ «Maonditalia-
all Arserale.

Fandamentals is fhe 14th
fndsmativaal Archiletre
Exhibition, B is direcied by
| Rem Koolhaas and i Is
divided in three interlacking
exfiibitions:  ~Abserbing
modernity.  1914-2014-
in ihe national Padillons
(Arsesiade, Giardini and other
Iocations in Venics), «Ele-
mems of Architecture.

felix._Giles_Anderson+Goad
Seda/Verue: Padiglicne ai
GlardinifPavition al Giardini;
(CammissariofCommissioner:
Janet Haimes & Court; Curatorl/
Curators: falix,_Giles_Anderson
+Gnad

Parlecipanti/Paricipants:
felix._Giles_AndersonsGoad

Plenum. Places of Fower
Sedeanue: Padighione ai
Giardini/Pavilion et Giardini;
Commissario/Commissianer:
Cheistian Kilhn, Curatari/
Cuvlors: Ghristian Kihn, Harald
Trapp; Partecipanti/Participants:
AublickKards2, Coop Himmelb{l)
au, Kallekfiv/Rauschen, University
ol Technology Vianna

REGNO DEL BAHRAIN/
HINGDOM OF BAHRAIN

Fundamentalisis and Other

in the Central Payilica and
~Monditalia- in the Arse-

138 spanes,

ALBANIA

Potential Monuments of
Unrealized Fulures
Seda/venue: Sale dArmi, frsenale;
Commissario/Commissione:
Ministry of Culture; Curalore/
Curzior; Beyond Entropy {Jonida
Turani, Stetano Rabolli Pansera)

IDEAL / REAL - IDEALE /
REALE — IDEAL / REAL
Sedey/Vonue: Sale d'Armi Nard,
Arsanale
CommissariafCommissionar;
Mapdalena Failiace; Custor
Curators: Emilio Rivolra, Juan
Fontana

Arab Modernisms
SedeMenue; Padiglions al-
IArsenale/Favilion a he Arsenale;
Commissario/Commissianer:
Ministry of Culture - 5h. Mal Al
Khalifa: Commissario aggiunto/
Daputy Commissioner: Nawra Al
Sayeh; Curatori/Curators: George
Arbid, Bernard Khoury - Arab
Center far Architeciure

Intérienrs, notes et figures
Sedle/Venuie: Padiglione ai Giardind/
Pavitlon at Giardini; Commissarl
Commissionars: Sabaskan
Wiartinez Barat, Barnard Dubois,
Sarah Levy, Judith Wielandsr

BRAZIL: MODERNITY AS
TRADITION
Seca/Nenue: Padiglione ai

Thamas Nibgoarsi, Arnaud Paguin,
Anders Peacock, Lew Philip, Ging
Pin, Mataya Pitsiulak, Fatima
Rehman, David Sewoes, Lola
Shepoard, Matihaw Spramudli,
Sirnan Taylor, Anugakuluk Tikivik,
Masan White, Antondo Zedda

CZECH REPUBLIC
20100 mill.m2: Collective
Dream
Sede/Venie: Padiglione ai
Giardini/Pavilion at Giardini;
Commissaria/Commissioner:
Jakuly Potiicek, Curatori/Curators:
Martin Hejl; Parlecipanti/
Paricipants: Kolmo.eu (C2), The
Faculty ol Art and Anchitecture
Technical University of Libarec
(FUA TUL, GZ), Depariment of
Architechural Design &t Acadsmy
of Fine Arts and Design (VEWL,

ARMENIA - 1 B4 GiardinifPavilion al Giardii;
The f P T Commissarin/Gommissioner:

The Capital of Desires
Sede/Venua: Collegio Armend
Mooral Raphasl, Ca' Zenobio,
Darsodura 2596
CommissariofCommissioner:
Ministry of Cutiure; Curatorl/
Curators: Ruben Arevshatyan,
Georg Schilihammer
Partecipanti/Parficipants: Grigor
Aghabatyan, Arsen Aharonyan,
Razrmik Alaverdyan, Ashol
Alexanyan, Nikoghayos Buniatyan,
Lavan Cherkezyan, Feniks
Darbiryan, Telman Gavargyan,
Mark Grigoryan, Sargis Gurzadyan,
Hewhiannes Hakobyan, Faliks
Hakobyan, Koryun Hakobyan,
Karo Halabyan, Ruben Hasratyan,
Margarita Hayrapslyan, Vartan
Huesyan, Rafasf [sragfyan, Sashur
Kalashyan,an Khachatowr,
Spartak Knachikyan, Sparfek
Kntekhisyan, Gevorg Kochar,
Kyurkchyan, Hovhannes
Margaryzn, Mikagl Maznanyan,
Thanna Mesheryakova Mkrtich
Minasyan, Gurgen Musheghyan,
Hrachik Poghosyan, Samvel
Safaryan,Alexander Tamanyan,
Arfur Tarknanyan, Jim Torosyan,
Arman Zaryan

AUSTRALIA

Augmented Australia 1914
- 2014

Giardini/Pavition al Giardini;
Commissario/Commissioner:
Luis Tereping; Curatore/Curator:
André Corréa Do Lapo

Arctic Adaptations: Nunavut
at1s
Sade/Nenue: Padighione ai Giardini/f
Pavilion af Giarding, Commissariof
Commissioner: Barry Johns (Royal
Archilectural Instiule of Canada);
Commissario aggiuntsyDepuly
Commissioner; Sascha Hastings
{Royal Architactural Instiute
of Canada), Curatori/Curaloes:
Lateral Odfice (Lola Sheppard,
Matthew Spremulli, Mason White);
Curatori aggiunti/Deputy Curators:
Lateral Office (Miles Gertler, Suzy
Harris-Brands, Julia Smachylo);
Partecipanti/Participants: Jamesie
PAlivakiu, Joshua Armstrong, Neil
Aspinall. Michile Aubg, Alain
Barriault, Laakkulu: Williamson
Bathary, Caitlin Biggar, Tim Brown,
3eoff Cox, Abraham Eetak, Alain
Foumnigr, Jekob Gearheard, Igah
Hainiriu, Gwen Healey, Lauren
Holmes, Caroling Inglis, Luke
Iriok, Jacn Ishul tag, Jupa snulutag,
Tyler Jones, Lucian Katwitok,
Jack Kobayashi, Anamarifa Korolj,
Bilky Kuksuk, Leon Lai, Chnsting
Lamothe, Sandy Manizpik, Greg
Margan, Leo Mukyungnik, Wallie
Mukyuingnik, David Nibgoarsi,

SK). D4+ (C7), Depariment

of Theory and History of Art at
Heademy of Arts, Archilecture and
Diesign in Prague (VSUP, CZ)

Monolith Controversies
Sedevenue: Padiglione 2l Ar-
senale/Failion al the Arsanale;
Commissarie/Commissioner:
Cristbal Motina (Mational
Council of Culture and the Ars of
Chile}; Curatori/Curators: Pedng
Alonso, Hugo Palmaroka

Mountaing beyond Moun-
tains

Sede/Veanue: Padiglione all'Ar-
senalePavilion at the Arsanale;
CorpmissariofCommissione:
China Arts & Entertainment Group
(Caag), Commissario aggiuntay
Deputy Commissioner; Zhang

Yii; CuratorefCurator; Jiang Jun;
Partecipanti/Participants: Urbanus
(Meng Yan, Wang Hui, Liu Xiaodu),
Duoxiang Studio (Lu Xiang, Jia
Lianna, Chen Lang, Hu Xian),

Cramisy; Lo Brvmie o Venaria; Cagnight: e Kiway

Qpen Archilecture (Li Hu, Huang
Wenjing), To Meet You {Liu
Zhizhi, Guang Yu), Research Team
(SRanistaus Fung + Dal Chun +
Bao Yan), Zhang Jian

Anatormy of the Wall_Paper
Sede/Venue: Palazza Maliphars,
San Marco; Commissariof
Commissionsr: Petras Dymiatis -
Cultural Services of the Ministry
af Education and Gufture of the
Reputlic of Cyprus, Curatore/
Curatar: Michagl Hadjistyllis,
Stefanas Rpdmpes; Parlecipanti!
Parlicipants: Michae! Hadjistylis,
Sietanos Rofmpas

Crow's Eye View: The Korean

Peninsula
SedeMeree: Padigliong ai

1988), James Powdarly, Kyungsub
Siin, Hyun-Sui Sen (faaturing
Kim Jong Hui et al.), Yehre Suh,

¥i Sang, Dongwoo Yim

COSTA D'AVORIO/

IVORY COAST 3 F3
SedeVanue, Chiesa San Francesco
della Vigna, Castella 2786;
Commissari/Commissioners:
Mamidou Zoumana Couli-
haly-Dliakita, Francis Sossah

COSTA RICA

Ticollage City

Seda/Nanue: Sale d'Armi, Arsenale;
Commissario e Cusalore/
Commissiones and Curates: Oliver
Schitte; Comméssario aggiuntsy
Deputy Commissionar; Matije van
Lidih da Jeude; Curatori apgiuntiy
Daputy Curators: Marije van Ligih
te Jeude, Florencia Ouesada,
Oielia Sangu, Javier Salinas;
Partecipanti/Parliciparts: Oliver
Schirte, Marije van Ligth da
Jade, Florencia Quesada, Olella
Sanou, Javier Salinas, Alvaro
Fiojas, Klaus Steinmetz

Fitting Abstraction
SedefVenue: Padiglions
alfrsenalePavition al the
Arsenale; Commissario g
Curatere/Commissioner and
Curator: Karin Serman;
Commissario aggiunta/Teputy
Commissioner: Sanja Cvietko
Jerico; Curatone agglunto/
Depity Guratce: igor EkSlajn;
Partacigantl/Participants: Zrinka
BariSic Marenic, Melita Cavlovie,
Igor Ekitajn, Natada Jaksir,
Mojca Smode Cvitangvic, Marina
Smakyina, Karin Sarman

DAKIMARCADENMARK

Empowerment of Aesthetics
SLA

Hussgin, Emma Benany, Moharred
Taher, Emad Elbessy, Mustala
Mohamed, Mahamead Magdy

UNITED ARAB EMIRATES
Lest We Forgel: Structures of
Memary in the United Arab
Emirales
Sedn/Venue: Sale d'demi Nard,
Arsenale; Commissario/Com-
migsioner: Salama bint Hamdan
Al Nahyan Foundation: Curatarey
Curater; Michele Bambling

ESTONIA

Interspace

Sade/NVenve: Padiglicne all &r-
senale/Pavilion at fhe Arsenale;
Commissaria/Commissiongr;
Ular Mark; Curator/Curatars:
Johanna Joekalda, Johan Tali,
Siim Tuksam; Partecipanti/Part|-
Cipants: Johanna Mekalda, Johan
Tali, Siim Tuksam (vaba nuum),
Reinis Adovics (krokoWARP)

FINLANDIA/FINLAND

Re-Creation

SedafVenue; Padiglions ai
Gardini/Pavilion at Glasdbsi;
Commissario 8 curatore/Com-
missioner and Curator: Julia
Kauste; Pastecipanti/Participants:
Angsi Lassila, Lassila Hirvilzmmi
Architects

FRANCIA/FRANCE

Modernity: promise ar
menace?

SedafVenue: Padiglions al
GaardinifPavilion at Giardini; Cam-
missariofCamemissiones: Institut
Frangais, Minisiérs des Affaires
Etranpénes, Ministire de la Cufiure
&k de la Communication - Direction
Gérerale des Palimoines, In
collaboration with the Cil da
I'architecture &f du peirimoine; Cu-
ratore/Curalor: Jean-Louis Cahen:

| Glardini/Pavition at Glardini;

| Commissario & Curatorg/Com-
missioner and Gurator: Minsuk
Cha; Curatori/Curators: Hyungmin
Pal, Changmo Ahr; Curaloe
agalunio/Deputy Curalor Jihoi Les,
Partecipanti/Parlicipants; Sakwon
fhn, Alessandro Belgiojoso, Nick
Borner (leaturing Mansudas Art
Studio and ananymous arists and
architects of North Korea), Marc
Brossa, Onejoon Ghe, Charlia
Crang, Maxime Delvaus, Min
Cha Jun, Ik-Jaong Kang, Karolis
Kazlauskas & PLT Planning and
Architecture Lid., Dongsei Kim,
Haryang Kim, Kichan Kim, Seck
Ghul Kim & Frango Mancuso,
Kim Swon Geun, Young June Les,
Chrls Marker, Philipp Meuser,
Hoon Moon, MOTOElastico,
Disaimy Murai, Paler Nogver
(Featuring the North Korean
archiects exhibited in Flowers for
Kim 1} Sung, MAK, 2010), Kyorg
Park (fealuring Nam June Paik
and the artists o the Project DMZ,
Storefront for Art and Architechure,

Empowerment or ABSINENCs

SLA

SedefVenue: Padiglione ai
Giardini/Pavilion al Giardini;
Commissario/Commissionar:
Kent Marlinussen (Ceo of the
Danish Architecture Centrel;
Curatore/Curator; Stig L.
Andersson (Sla)

REPUBELICA DOMINICANA/
DOMINICAN REPUBLIC

Fair Concrele/La Feria
Concreta

Sade/Venue: Padiglione all'r-
sanale/Pavilion at the Arsenale;
Commissario/Gommissioner:
Sachi Hoshikaws, Commissario
appiuntoDeputy Commissiones:
Chrisly Cheng; Curatore/Curaior:
Laboratonio de Arquitectura
Dominicana (Lad)
Partecipanti/Parlicipants: Juan
Castilio, Christy Cheng, Rubén
Heméndez. Sachi Hoshikawa,
Juan Mubarak, Emil Rodriguaz
Garabal, Shonel Shigamatsu

AMMNESIA
Sedefznug: Padiglione ai

Giardini/Pavilian al Giardini; Com-

missarkgyCommissioner: Ahmed
Abdelaziz Mohamed,
Curatore/Crator: Ministry of
Culture — Cairo; Partecipanti/Fir-
icipants: Ahmead Gamal, Ahmed

TATCTECIITG G O Pain e, G-
ratore/Curator: Jean-Louts Cohen;
Partecipanti/Padicipants: Eupina
Baaudouin, Viadimir Bodiansky,
Maurice Gammas, Robert Camelat,
Raymond Camus, Maurics Gravel,
Jacques Lagrange, Marcel Lods,
Jean de Mailly, Eugtne Mopin,
Jean Prouws, Charles Ricome, Jac-
aques Tatl, Louis-Bernard Zehrfuss

GERMANIAGERMANY

Bungalow Germania
Sede/Verue: Padiglions ai
Giardin/Pavilion at Giardini;
Commissari/Commissioners:
Alex Lehnarer, Sawvas Ciriacidis
(Cirizcidisiehnarer Architekten)

GIAPPONE/TAPAN

In the real world

SedeVenue: Padiglione ai Giar-
diniPavilion & Glardini; Com-
missariofCommissioner; Kayoko
QOta; Commissart agaiuntl/Deputy
Commissioners: Kaiko Tasaki,
Manako Kawata, Yoko Oyamada:
Curatore/Curalor: Norihito Ma-
katani; Curatori aggiuntiTeputy
Curafor: Hiroo Yamagata, Keigo
Kobayashi, Jin Motohashi

GRAN BRETAGNA/
GREAT BRITAIN

A Clockwork Jerusalem
Sade/Venue: Padiglions ai
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Le nazioni

GiardinifPa i
Commissario/Commissioner:
Vicky Richardson; Gurafori/
Curators: Fat Architecture end
Crimsan Architactural Historians

GRECIA/GREECE

Tourism Landscapes:
Remaking Greece
SedefVanue: Padiglione al
Giardini/Favil :
Commissario/t ¥
Yannis Aesopos; Curatone/
Curator; Yannis Aesopos

Craftmanship: Material
Consciousness

‘adighione allAr-
le;

at Gi

3l
Commissari/Corm
Subijono, | Putu Widjaja,
Brunner, Danny Wicaksono, Daliana
Suryawinata, Elitua Simarmata,
Zoraida Ibsahim, Bambang Cahyo
Murdoka;, Curalor/Cuminrs:
Awianti Armand, Achmad Tardiyana,

Minlslem per i beni e le
attivith culturali

PaBAAC - Direzione generale
paesagglo, belle arti, archi-
tetiura e arte confemporanee
Sede/venue: Padiglione fialia, Tese
delle Vargini, Arsanale;
Commissario/Commissionar
Direttore Genarala della PaBAAC;
Curatara/Curator: Cing Zucshi

Ritorno alle Stelle_ Back to
the(se) Stars

Sede/Venue: Isola di San Servo 0
Commissario/Comm
Panla Poponi; Curafore)
Paala Poponi; Parecipanti/
Participants: Armanda Tanzini,
Fenzto Mamber

REPUBBLICA DEL KOSOVO/
REPUBLIC OF KOSOVO

Visibi Iil\r
\ P

Commissariol!
Ministry of Culture, Youth ann

SedefVenue: Ca' del Duea, Corte
del Duca Sforza, 3an Marco;
Commissario/Commissiongs;
Fondation de IArchitechurs e

de Ingénierie au Luembourg:
Curalorifurators: Sképhania
|k, Sonumil Knstohnyz, Sophie
Langesin, Muno Lucas Da Cost

Findings

SedeVane; Salenmrm Arsanale;
Commissanin/Commissicner:
Zlatko Steviovski; Commlssano
angiunto/T ]

W
Frosina Zafirovska: turamre.-’
Gurator: Jovan vanovski

MALESIA'MALAYSIA

Sulﬁniunw

Commissario/Tommissior B
Dratuk Wang Lai Sum (Chied
Executive Officer of Matrade);
Partecipanti/Parlicipants: Marisa
Diiyana binti ShahiirQng & Ong
Sdn Bhd, Mr. Mohd Suhaimi bin
Mehd Fadzir/Discourse Team Sdn

MESSICO/MEXICO

...condenados a ser mo-
dernos

SadefVenue; Sale d'Armi Nord,
Arsenale; Commissaro/Commis
Maria Margarita Segara
; Curatori /Curator: Julio
Gasta, Luby Springall

Yugo ruins as Potentials
SedefVerue: Palazzo Malipiero, San
Marco; Commissari/Cammissio

ar4: Nebajsa Adzc, Dijana Vucinig,
Simon Hartrrann, Bostian Yuga,
Andreas Ruby, llka Ruby

MOZAMBICO/MOZAMEBIQUE
Architecture between Two
Worlds
bode-'\-n 1we: Padiglione
o/Pavilion at the
; Commissario/Com-
Jogd Matias Libomba;
CDITamISS?.rIEI aggiuntoDeputy
- Gilberta Pauling
s5a, CuratorsfCurator: José
Forjar; Guratore aggiunto/Deputy
Curator: Vicents Joagui

duro 2613; Commissario/

Commissicnes : Glacomo
Favilli; Commissario aggiumts/
Deputy Commissioner: Maria

Gioria Gutlerrez Curatorl/Curalors:
Sengio Rugoeri, Javier Rodriguez
Aleala; CuratorefCurator Aggiunin:
CC.SNCPR.

A e |
URBAN ENCOUNTERS FOR
THE NEXT 100

Sede/Venue: Sale d'Ami Nord,
Arsenale; Enmmlsaarla.f

Comr ONEN

Herrera; CLII’BlJJ'QJ" HEHITH Shanl
5. Kahatt

PuLDNIbPDlAND
Impossible Objects
fVenue: Padiglione ai

arl

Hanna Wrchlewska Dutatura."
Curaton: Instilute of Architecturs
(Dorota Jedruch, Marta
Karpinska, Dorota Lesn-
iak-Rychlak, Michat Wigniewski),
Jakub Woynarowski

Giardini/Pavilio

Commissario/
Ivan Raskovic; Gomitale
scigntifico/S: ; Commifies:

II.
Radivoje Dinubowic, Milan Buric,
Igor Maric, Viadimir Milenkovié,
Ljiljana Miletic Abramovie,
Borislav Patrowic, Miroslava
Petrovic-Balubdsic

[ stoveNis |
The Preblem of Space Travel
- Supre: Architecture

KSEVT

wvenw Pa:llgllunealhﬂ.r-

Interiar
Seleve

Padiglione ai Giarcini/
Commissari/
Government of
Snam Ministry of Public Works;
AL, Accidn Cultural Espafiola;
Aecid, Spanish Agency for Ires-
national Development Cooperation

LaBiennale di Venezia) SALE D'ARMI NORD, ARSENALE (Courtesy: La Biennale di Verezia)

Curatore/Curator: Olilga Milenti

UNGHERIA/UNGARY EEKEna opecia

Epités (Costruzione/Building)
Sede/Venue: Padiglione ai
Giardini/Pavilion at Giardini;
Commissario/Commissioner:
Gabor Gulyas; Curatori/Curators:
Csaba Jakab, Attila LészI6 Marton

La Aldea Feliz. Episodios

de la modernizacion en el
Uruguay / Episodes of
modernization in Uruguay
Sede/Venue: Padiglione ai Giardini/
Pavilion at Giardini; Commissario/
Commissioner: Daniela Freiberg;

| Curatore/Curator: Emilio Nisivoccia;
Curatori Aggiunti/Deputy Curators:
Meartin Craciun, Jorge Gambini,
Santiago Medero, Mary Meéndez




Curatorul Expozitiei este : Rem Koolhaas

Rem Koolhaas a afirmat IaVCa’Giustinian la intalnirea' cu repfezehtan',ci din 40 de tari participante la a 14-a Expozitie:

~Fundamente va fi o Bienald despre architectura, nu despre arhitecti. Dupa multe Bienale dedicate
celebrarii contemporaneitatii, Fundamente va privi catre istorii — la elementele oricarei arhitecturi
folosite de orice arhitect, in orice loc, in orice moment (usa, pardoseala, plafonul etc.) si la evolutia
arhitecturilor nationale in ultimii 100 de ani. Desfdasurdndu-se in Pavilionul Central, Arsenale si
Pavilioanele Nationale ca trei manifestari complementare, aceasta retrospectiva va genera o perspectiva
noud a bogétiei repertoriului fundamentelor de arhitecturd aparent atit de epuizat astdzi. In anul 1914,
un discurs depre architectura «chineza», «elvetiand» sau «indoneziand» avea sens. O sutd de ani mai térziu — sub
influenta razboaielor, a diverselor regimuri politice, cu diferite niveluri de dezvoltare, miscari arhitecturale nationale si
internationale, avénd talente individuale, prietenii, traiectorii personale intdmplatoare si dezvoltari tehnologice —
architecturi care au fost odata specifice si locale au devenit intersanjabile si globale. Identitatea nationald pare sa fi
fost sacrificata modernitatii. Avénd avantajul decisiv al inceperii lucrului cu un an mai devreme decét programul tipic al
Bienalei, speram sa folosim acest timp suplimentar pentru a introduce un grad de coordonare si coerentd printre
Pavilioanele Nationale. Ideal, am dori ca tarile participante sa abordeze o singura tema - Absorbind
Modernitatea: 1914-2014 - si sa expuna, fiecare in felul sau, procesul de stergere a caracteristicilor
nationale in favoarea unei adoptii aproape universale a unui singur limbaj modern, intr-un singur
repertoriu de tipologii. Primul Razboi Mondial — inceputul globalizarii moderne — serveste un punct de plecare pentru
o variatie de naratiuni, Tranzitia catre ceea ce pare un limbaj arhitectural universal este un proces mult mai complex
decét ceea ce recunoastem tipic, implicand intdlniri semnificative intre culturi, inventii tehnice si feluri imperceptibile de
a réméne national. Intr-un timp al ubicuitdtii cercetdrii Google si al aplatizdrii memoriei culturale, este crucial pentru
viftorul arhitecturii sa resuscitezi si sa expui aceste naratiuni,
Povestind cumulativ o istorie a ultimilor 100 de ani, expozitiile din Pavilioanele Nationale vor genera o privire globald a
evolutiei architecturii intr-o singurd estetici modernd. In acelasi timp, ele descoperd prin globalizare supravietuirea
unor elemente nationale unice si a unor mentalitati care continua sd existe, ba chiar sd devind infloritoare ca asocieri
internationale si schimburi intesificante ... ”

Cu acelasi prilej presedintele Bienalei Paolo Baratta a explicat evolutia Bienalei de Arhitectura si
alegerea lui Rem Koolhaas:

~Suntem recunoscuti universal ca fiind cel mai important eveniment din lume pentru Arhitecturd; suntem locul
unde Arhitectura vorbeste despre sine si se intdlneste cu viata si societatea la o scard mare. Din acest motiv, in
ultimii - ani, alegerea curatorilor si a temelor s-a bazat pe constientizarea hiatusului dintre, pe de o
parte, «spectacularizarea» arhitecturii si, pe de alta parte, capacitatea lipsita de vitalitate a societatii de
a isi exprima cererile si nevoile. Arhitectii sunt chemati predominant sa creeze cladiri extraordinare care sa inspire,
iar «obisnuitul» deraiaza si este ldsat deoparte, mergand catre banalitate sau chiar desuet: iatd o modemitate traita
gresit.

La culmea acestui proces l-am rugat pe Rem Koolhaas sd se angajeze intr-un proiect de cercetare original.
Expozitia evolueaza in modul in care este organizata. Niscutd ca o «imitatie» a Expoztiei de Artd si dezvoltatd
sa «invite» arhitecti sa isi aducd instalatile, asemeni Bienalei de Arta, ea evolueazd acum catre un proiect de
Expozitie-cercetare major dirijat direct de catre curator (care este, de fapt numit ca director al sectiunii
Arhitecturd a Bienalei). Tarilor participante le este oferita posibilitatea integrarii mai bune in acest proiect. Expozitia va
fi amplificatd de un numdar sporit de activititi pe toatd durata sa, cu ateliere si seminarii care o vor imbogati,
transforménd-o intr-o Expozitie-activa. Din acest motiv am decis sd devansam data de deschidere pentru 7
iunie si sa facem Expozitia sa dureze la fel de mult ca Expozitia de Arta (aproximativ 6 luni).”

A 14-a Expozitie Internationala de Arhitectura prezinta, de asemenea, deja in mod traditional, Participdrile
Nationale cu propriile lor expozitii din Pavilioane in Giardini si Arsenale, dar si in centrul istoric al Venetiei.

Aceastd editie include de asemenea Evenimente Colaterale, prezentate de organisme si institutii care isi vor etala
expozitiile si prezenta initiativele in Venetia concurential cu a 14-a Expozitie.
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Eventi e sedi espositive in citta Events and venues in the city

Beijing

Arsenale Nord, Tesa 1001 H4
7 giugno - 23 novembre
June 7 - November 23

un passato

archetipi, sviluppati durante la
storia della citta a partire dai primi
anni del 1600, mostrando come
rimmaginazione strategica dei
governanti cinesi abbia forgiato
nei secoli una politica culturale

in cui la demn‘ahmﬂone ela

espandevano e

jperiferie. An investigation into the
«capilal’s spatial program woven
into its ‘otherly modern’ project,
that situates its traces by taking
the hislorical district of Dashilar
as a case sludy, while making
resonant the sedimental knowledge
of archetypal and architectural
past throughout the city from

the early 1600s. The project
shows how over the cenluries the
strategic imagination of Chinese
rulers has forged a policy cullure
privileging and

explores the capacity of
a flexible space (infiatable) placed
inside pre-existing alchweetur@
and lurned the school building into
afield for experimentation,

fonoli

i con caratteristiche
preesistenti. Casa Bofarull by
Josep Maria Jujol ( 0

sul «tessuto connettivo- dei suoi
spaziwbblncl per questa ragione,

1879 - Barcelona, 1949) is the
s|ar|mg point for understanding an

essential for temporary events
{shows, exhibitions, conferences...)
or even some workshops.

izzazione/Organization:
Scuola di Architettura di Siracusa
SDS, Universita di Catania
hitp/architetturasiracusa tumblr.
com

Hong Kong?
Mn

1984-2044
(:asmllu 2126 (Campo
m

7 giugno - Bmwmns
June 7 - November 23

approach present in
many buildings where the architect
is faced with a pre-existing lealure
and biends the new and old layers
fo beget a new architecture that is
able lo combine them
harmoniously.

The proposal will show the process
and perception of a series of
examples of Catalan architecture
that begins with Jujol's work.
Organizzazione/Organization:
Institut Ramon Liull

www. liull.cat; hitp://venezia2014.
Tl cat

Hong K il vicino Pearl Happiness Forecourt =Largo
Fiver Delta eppresenianc una da Felicidade Ui].C 1) t:
delle zone in via di sviluppo pid Arsenale, Castello, 2126/A

, controverse e attuali (Campo della Tana) 5 64
della storia e del presente. 7 giugno - 23 novembre
citta di dimensioni stanno June 7 - November 23
rapidamente sviluppando una La mostra affronta il caso unico
rete di connessioni in modo da di ibridazione di Macao. La
formare un‘unica zona abitabile. morfologia urbana di un «cortile~,
Attraverso il concetto di confing con le sue varianti idiomatiche
e incrocio, di pianura e acqua, di descrive la coesistenza armoniosa
meoommla di matrimonio di due culture contrastanti, quella
@ partenza, e quella cinese,

n i osservate le

VIVONO e Si MUOVONO immersi di vita uniche e le caratteristiche

o bt architettoniche, mostrando la

seli-governance, towards a system

arguahly one ul the most complex,

simbiosi culturale raggiunta e lo
slorzo congiunto di entrambi | paesi
nel n'BnIBfm una collaborazione

durevole nel

Playing with the idea that the data,
nol subdued lo the conslruction of

Wa lattualita della Adaptation the historical discourse, are free for
unilah russa altraverso il progetio  Palazzo Zen, any kind of reading or elaboration.
di un nuove iated event: symposium
jparco cittadino . The - Porosity (June 6).
project represents the past and the Organizzazione/Organization:
present of Moscow's archilecture Curata da Marino Folln & Fundaci6 Mies van der Rohe; the
by both showcasing its distinctive MovingCiies, & una mostra European Commission (Creative
identity and by clearly outlining dedicata alla capacita degli Europe Program
its development trajectory. While architetti cinesi di riuscire a gestire www.miesarch.com; ec europa.eu/
the face of a twentieth century city i vincoli imposti dal contesto, dalla  crealiveeurope
was largely determined by the e dal denaro a
dure of its today’s . Allestita a Palazzo Zen  Time
urban singularity is based on the (m culturale della Fondazione Palazzo Bembo, San Marco, 4793
“connective tissue™ of its public Art recentemente (Riva del Carbon); Palazzo M
spaces. This is why the present day  dallo studio i archi n:inasa gio, 3659 (San Felice,
of the Russian capilal is illustrated 0-Office), presenta, atts Strada Nova) 10
with the project for the new cultural modelli, maqmﬁe ummggl 7 giugno - 23
center and downtown .mrne?-Nuvamn-zﬂ
Zaryadye Park. corso delle oni. Curated La mostra presenta gl attuali
izzazione/Organization: by Marino Folin & MovingCities. Miuppl e ﬂn&mloni sullarchitettura
Mascow Committee for Adaplation focuses on how le, attraverso lo sguardo
and Urban Chinese architects negotiate shifting dl progettisti i dai sei
L www.mka.mos.ru, constraints imposed by conlexts, continenti, con differenti formazioni
WV .com clients and capital. Through the culturali e in momenti diversi della
media of models, photographs and loro carriera, a
The Space that remains: Yao  short films, Adaptation presents ad architetti affermali altri meno
's Ruins Series a profession in progress across conosciuti. The exhibition presents
Sanlta Maria della Pieta, multiple generalions. The exhibilion  architects from 6 conlinents,
Castello, 3701 7 F4 takes place at Palazzo Zen, a cultural ought together in an extraordinary
7 giugno — 30 venue renovaled by the combination. The exhibition shows

June 7 —August 30
La ~seconda vila» degli edifici
indagata non

Chinese architectural studio
0-Ofiice.
&mmﬂlﬂm&mﬁlm

prospettiva di costruttori,
o curatori, lx!simlp.tmﬁvﬂa
di un letiore. Il pml:lh»semore
di arte, critico,

video

werw emgdotart net
Made in Europe
Palazzo Michiel dal Brusa,

curent developments and thoughts
in international architecture,
presenting architects with different
cultural backgrounds and who are
in different stages of their careers,
i.e. established architects next to
architects whose works might be
less known.

of controlied aulonomies expanding  © ! & oun 1969) ha awviato il progetto Ruins (:a‘rnmgm 4391/A (S!mth Nova) Organizzazione/Organizalion:

from the centre outwards into the spatial daveinpmeﬂls inhistoryand  The exhibition addresses the fin dai primi anni *90. Dal notevole GlobalArtAttairs Foundation

peripheries. today. Eleven compact cities are unique cultural hybridisation in corpus di fotografie in bianco ]' um - 4 agosto www.globalartaffairs.org
izzazione/Organization: rapidly connecting one another to Macao. The wban marphology & nero, tutte intense & June 7 - August 5

Beijing Design Week form a seamiess ‘one-hour living of a “forecourt”, with ils various sono stali selezionali alcuni tra i Lapmpnmwprumosuropeo Young Architects in Africa

vewwbeiji i org zone'. Travelling through borderand __ idiomatic versions, aims t0 CONvey  javori i) conosciuti e un video, per [Architettura C CAASI, Palazzo Santa Maria Nova,




Eventi collaterali Collateral Events

€9

contemporary architecture. For
the occasion of 14th International
Architecture Exhibition La Biennale
di Venezia, the Ca'Asi will open

Its doors to emerging African
architects in order lo emphasize
the creativity and originality of new
African architecture, and to help

it gain world-wide recognition
AS.Archilecture-Studio has set up
the Ca'Asi Association ta promole
the dialogue between architecture,
contemporary art, and the Biennale
visitors.
Organizzazione/Organization:

Ca' Asi Association
Www.ca-asi.com

DORSODURO

Gotthard Landscape: The
Unexpected View

Palazzo Trevisan degli Ulivi,
Dorsoduro, 810 {Campo San
Agnese) 12

8 giugne - 20 luglio; 7 settembre
- 5 oftobre/ June 8 — July 20;
Seplember 7 — Oclober 5

L'evento presenta i progetti di

due scuole di architettura grazie

al supporto di Pro Helvetia, The
Scientifically Based Appropriation
of the Landscapeesplora il
passaggio da una lradizione reale
e territoriale, come quella delle
Alpi, verso un principio territoriale
virtuale basato sullappropriazione
scientifica del paesaggio, che
assume cos! || carattere visivo di
una scultura interattiva digitale.
Con Aesthetic Fascination la

ricerca a lungo termine condotto

da cinque organizzazioni, la mostra

indaga il ruolo dellarchitetiura
transnazionale centro europea
ripercorrendo i diversi momenti
cruciali del XX secolo. Offre una

nuova prospettiva sull'evaluzione

del modemismo attraverso la

rappresentazione dei protagonisti
e dei divers! cambiamenti awenuti

all'interno dei vari confini,

restored convent of the 171h century;

an administrative building of the
'60s. The renovation, designed
by Sauerbruch Hutton Studio,
conceived and entirely promoted
by Fondazione di Venezia, aim
10 become catalyst of the urban

regeneration of Venetian maintand.

Organizzazione/Organization:
Fondazione di Venezia
www.fondazionedivenezia.org

scoprendo cosi gli scambi dinamici

sviluppalisi oltre i confini territoriali

stabiliti con fa Guerra Fredda.
The exhibition, first instalment
of a long-term research project
conducted by five architectural
centres, investigates the role of
Central European cross-national
architectural networks and circle:

different turning points of the 20th

Mikhail Roginsky. Through
the Red Door

Ca' Foscari Esposizioni,
Dorsoduro, 3246 15 G4

7 giugno - 23 novembre

June 7 - November 23

Una retrospettiva dell'eminente

sal - pittore franco-russo Mikhail

PALAZEQ TREVISAN DEGLI ULIVI (Phalo: Swiss Arls Geuncil Pro Hlvlin)

century. It offers a new insight on

the evolution of modemism throl
mapping aclors and different

offrire un quadro delle principali
tendenze del modernismo
interpretate attraverso lesperienza

ugh

Roginsky (1931-2004) che Intende

years has resulied in a building
stock that is almast entirely
assembled from typolagies and
slyles originating from foreign
influences. The consequence

is a pastiche of modern and
post-modern architecture which,
as an ensemble could be (mis-)
read as the local building culture.
This exhibition aim to ruminate on
how glabally prevalent building
lypes have been adapled lo a
particular local condition, and
how this transformalive process
has generated values that
consist in a conlemporary (and
future) architectural identity of
Liechtenstein.
Organizzazione/Organization:
Ministry for Foreign Affairs,
Education and Culture

www.regierung.lifministerien/
ministerium-fuer-aeusseres-
bildung-und-kultur; ww.uni.li/

trasparenzae la «liguefazione»
della realtd territoriale atiraverso

|a digitalizzazione «point cloud»
permettono una visione nuova dal
caratlere virtuale che provoca un
inconsueto incanta artistico ed
estetico. Two schools of architecture
present the events with the support
from Pro Helvetia. The Seientificatly

uncovering dynamic exchanges
expanding beyond both westermn
narralives of formative national
modernity and Cold War territor
boundaries as well as the
increasingly established
architectural discourse of post-
socialist countries.

transfers across multiple borders,

dell'artista, focalizzando I'attenzione

biennale

sulle componente principali
della pittura, quali colors, forma,
costruzione. This retrospective

al exhibition of outstanding
Russian-French artist Mikhail
Roginsky (1931-2004) presenta
broad picture of the main trends
of modernism, perceived through

$Salon Suisse: The next 100
Years - Scenarios for an
Alpine City State

Palazzo Trevisan degli Ulivi,
Dorsoduro, 810 (Campo
Sant'Agnese) 17 B4

7 giugno, 4- 6 settembre, 9-11

Organizzazione/Organization:
Swiss Arts Council Pro Helvetia
www.prohelvetia.ch; www.
biennials.ch

Z Club On Money, Space,
Postindustrialization, And...
Palazzo Trevisan degli Ulivi,
Dorsoduro, 810 (Campo
Sant'Agnese) 18 B4

25-31 luglio / July 26-31

Z Clubapre quando il sole
tramonta a Venezia, Per sette sere,
a partire dalle ore 21, a Palazzo
Trevisan degll Ulivi sara possibile
conoscere il lavoro della Zurich
University of the Arts attraverso
performance, concerti, eventi, che
fratteranno ampiamente i temi

del denaro, dello spazio e della
post-industrializzazione. 7 Club
opens when the sun sets in Venice:
Every day/night from 9:00pm a
programme is put on in the Palazzo
Trevisan degli Ulivi that offers a
profile through Zurich University of
the Ats for seven whole evenings
Discourse meets performances,
concerts meet actions; and

your physical comfort is always
faken care of. The mal cls
will be “n

Organizzazione/Organization:
Zurich University of the Arts (ZHAK)
www.zhdk.ch

SAN MARCO

Planta

Conservatorio di Musica Benedetto
Marcello di Venezia, San Marco,
2810 (Campo Santo Stefano)
19C5

7 giugno - 31 ottobre

June 7 - October 31

Plantanon & solamente un edificio,
ma anche un concetto, un incrocio
di idee e una guida per il futuro.
Scavala e costruita nel sito in

cui silrova, fornisce un punto di
riferimento tra il flusso mutevole

Prigloni, di un insieme di nave
piccole abitazioni a formare un
distretto composto di parti tra loro
disomogenee, a ciascuna della quali
& associato un programma: la Casa
del Sonno, la Casa del Lavaro, e
cosl via... |l progetto, che si collega
ai lemi di Fundamentalse Absorbing
Modernily, eleva il significato della
calegorizazione dei programmi

di interni, in quanto & possibile
identificare la specificita di ciascuna
componente. The exhibition is a
collection of nine small houses, each
with one single program. Scaltered
inside the Palazzo delle Prigioni,

it forms an interior township of
misfit parls. As an engagement to
Fundamentalsand the Absorplion
of Modernily, this project considers
aheightened sense of the
compartmentalization of interior
programs — in that we journalistically
distil each elemental part as its own
singularily, such as the House of
Sleep, House of Work, and so forth.
Organizazione/Organizalion:
National Taiwan Museum of Fine
Auts (NTMoFA)

v nlmota.gov.iw

The Yenikap Project

Zuecca Project Space, Gomplesso
delle Zitelle, Giudecca, 32
(Fondamenta delle Zitelle) 21 E6
5 giugno - 23 novernbre

June 5 - November 23

Levento & dedicato al progetto
per lo Yenikapi Transfer Point and
Archaeological Park di Istambul,
firmato da Peter Eisenman con il
sua studio Eisenman Archiects ¢
da Aytag Architects, che prevede
un parco, un museo archeologico
euno snodo per il trasporto
pubblico adiacente alla nuova
stazione metropolitana, durante la
cul costruzione sono statl scoperti
importanti manufatii di epoca
romana e del periodo neolitico,

assume cos 1l caratiere visivo di
una scultura interattiva digitale.
Con Aesthetic Fascination la
trasparenza e la «liquefazione»
della realtd territoriale attraverso
a digitalizzazione «point cloud»
permettono una visione nuova dal
carattere virtuale che provoca un
inconsueto incanto artistico ed
estetico. Two schools of archilecture
present the events with the support
from Pro Helvelia. The Scrgniifically
Based Appropriation of the
Landscapeits dealing with the
passage from a factual and territorial
oriented tradition in the Alps,
towards a virtual territorial principle
based on a scientific appropriation
of the fandscape. The vision of the
Alps is thus dematerializing and
acquiring the visual character of
an inferactive digital S[uipiwe
With Aesthetic Fascination, 'e
transparency and “liquefaction” of
territorial reality through point cloud
digitalization presents a new way uf
seeing the topological surface that
provokes an uncommon artistic and
aesthetic fascination
Organizzazione/Organization: Eth
Zurich - Department of Architecture;
Aam Accademia di architettura
Mendrisio, Universita della Svizzera
italiana
www.girot arch.ethz.ch;
www.burkhaltersumi.arc.usi.ch

Lifting The Gurtain: Central
European Architectural
Networks

Officina delle Zattere, Dorsoduro
919 (Fondamenta delle Zattere)
13B5

7 giugno - 23 novembre

June 7 - November 23

Primo capitolo di un progetto di

CENIUTY. 1T OTETS d NEw MSIgNT on
the evolution of modermism through
mapping actors and different
transfers across multiple borders,
uncovering dynamic exchanges
expanding beyond both western
narratives of formative national
modernity and Cold War territorial
boundaries as well as the
increasingly established
architectural discourse of post-
socialist couniries.
QOrganizzazione/Organization: Polish
Modern Art Foundation (Pmaf)
www.ce-arch.net

M9 / Transforming the City
Fondazione di Venezia, Dorsoduro,
3488/U (Rio Novo) 14 B4

7 giugno - 23 novembre

June 7 - November 23

La mostra presenta il progetto
esecutivo e ['avvio dei lavori di
costruzione dell'M9 City District,
9.200 mq nel cuore di Mestre che
comprendono: Un NUOVO MUSeo,
il primo in Europa interamente
dedicato alla storia e alla cultura
del Novecento; un convento
seicentesco restaurato; un
edificio amministrativo degli anni
sessanta. Lintervento, progetiato
dallo studio Sauerbruch Hutton,
ideato  interamente promosso da
Fondazione di Venezia, si propone
di essere catalizzatore della
rigenerazione urbana della
terraferma veneziana.

The exhibition presents the
exectitive project and launch of
works of the canstruction of M9
City District, an area of 9.200 m’
inthe center of Mestre Including:
a new museum, the first in Europe
completely dedicated to history
and culture of the 20th century; a

OMTITE UM QUAQTO Gene Pricipan
tendenze del modemismo
interpretate attraverso 'esperienza
dellartista, focalizzando l'aitenzione
sulle componente principali

della pittura, quali colore, forma,
costruzione. This refrospective
exhibition of outstanding
Russian-French artist Mikhail
Roginsky (1931-2004) present a
broad picture of the main trends

of modernism, perceived through
the individuat experiences of the
artist, drawing attention to the
fundamental component of the

art of painting: color, form and
construction.
Organizzazione/Organization:
Fondazione Mikhail Roginsky
WWW.roginsky.ru

Once upon a time in
Liechtenstein

Palazzo Trevisan degli Ulivi,
Dorsoduro, 810 (Campo San
Agnese) 16 B4

18- 26 ottobre / October 18-26
La mostra riflette su come

|a trasformazione subita dal
Liechtenstein negli ultimi cento
anni abbia determinato la
formazione di un tessuto urbano
in cui si mescolano tipologie &
stili di influenza straniera, che
potrebbe essere (erroneamente)
letto come il risultato della cultura
architettonica locale. Mostra quanto
prevalenti siano, globalmente, i tipi
di edifici adattati a un particolare
tipo di condizione, & come questo
processo abbia generato valori
fali da poter formare ['identita
architettonica contemporanea

(e futura) del Liechtenstein. The
transformation Liechtenstein

has undergone in the past 100

WWW.TEQIETUTI]. Ty iISerenyy
ministerium-fuer-agusseres-
bildung-und-kultur; ww.uni.li/
biennale

Salon Suisse: The next 100
Years - Scenarios for an
Alpine City State
Palazzo Trevisan degli Ulivi,
Dorsoduro, 810 (Campo
Sant'Agnese) 17 B4
7 giugno, 4- 6 settembre, 9-11
ottobre, 30 ottobre - 1 novembre,
20-22 novembre
June 7, September 4-6, October
9-11, October 30- November 1,
November 20-22
Giunto alla sua terza edizione,
Salon Suisse & il progetto che si
affianca al Padiglione Svizzero
offrendo una piattaforma di eventi
& conferenze per la discussione
sullarchitettura
contemporanea. Curato da Hiromi
Hosoya e Markus Schaefer,
fondatori dello studio Hosoya
Schaefer Architects, propongono
un programma relativo allo
sviluppo urbano in Svizzera
ealla crescente spinta verso
I'urbanizzazione globale. Now in
its third year, he Salon Suisse is
the accompanying programme
of the Swiss Pavilion, with falks
and events offering a platform
for exchange on contemporary
architecture. Curated by Zurich-
based archilects and urbanists
Hiromi Hosoya and Markus
Schaefer, founders of Hosoya
Schaefer Architects, offers a
programme focusing on questions
around urban development in
Switzerland and the increasing
pressure of urbanization
worldwide.

CONSErvaiorio ar viusica Beneaeto
Marcello di Venezia, San Marco,
2810 (Campo Santo Stefano)
19C5

7 giugno - 31 oltobre

June 7 - October 31

Planiznon & solamente un edificio,
ma anche un concetto, un incrocio
diidee e una guida per il futuro.
Scavata e costruita nel sito in

cui si trova, fornisce un punto di
riferimento tra il flusso mutevole
del paesaggio letterale e astratto.

£ una rappresentazione dei valori
che hanno formato i processi di
eintorno alla sua realizzazione.
Evento collegato: panel Talking
Architecture (6 giugno). Flaniais not
only a building but also a concept,
acrossroads of and for ideas, an

embodiment of a personality and
vision and In this way, a guide
for the future. Excavated and

constructed from the very site it
Jupies, Plantaprovides a fixed
point of reference amid the flux of
an E‘,VU! changing literal and abstract
cape. Itis an embodiment
of 1 16 values that have informed
the processes in and around Its
realization
ssaeiated event: Panel Talking
Architecture (June 6)
Organizzazione/Oraanization:
Fundacié Sorigué
www.fundaciosorigue.com;
www.planta-project.com

Township of Domestic Parts:
Made in Taiwan

Palazzo delle Prigioni, Castello, 4209
(San Marco) 20 E4

7 giugno - 23 novembre

June 7 - Novernber 23

L.amostra propone lallestimento,
allinterno del Palazzo delle

PET 10 TGITiRapt naiisior T Or arnu
Archaeological Park di Istambul,
firmato da Peter Eisenman con il
suo studio Eisenman Architects e
da Aytag Architects, che prevede
un parco, un museo archeologico
¢ uno snodo per il trasporto
pubblico adiacente alla nuova
stazione metropolitana, durante la
cui costruzione sono stati scoperti
importanti manufatti di epoca
romana e del periado neolitico

La mostra evidenzia il rapporto
commerciale che legava Venezia

¢ 'antico porto di Teodosio nello
Yenikapi, importante collegamento
tra il lato europeo e quello asiatico
della citta, dove sono stati
rinvenuti i resti di 35 navi che
verranno esposti quale principale
attrazione del museo archeologico.
The event present the vision for
the Yenikapi Transfer Point and
Archagological Park in Istanbul,
designed by Peter Eisenman with
his firm Elsenman Archilects and
Aytag Architects. The design for
the historic site inchudes a park,

an archaeological museum, and a
ransit building adjacent to the new
underground rail hub, construction
of which uncovered important
artefacts from the Roman and even
Neolithic eras. This exhibition
highlights mercantile trade links
hetween Venice and the 1600

year old former Theodosius Port

in Yenikapi, where the remains of
35 ships will be displayed as a
main feature of the Archaeological
Museum. On the Historic Peninsula,
the Yenikapi area helps o bridge the
European and Asian sides of the city.
Organizzazione/Organization:
Zuecca Project Space
wvw.ZuUeccaprojectspace.com




Dupa aceasta parte introductiva incepe
povestea descinderii noastre la Venetia. Am
plecat in dimineata zilei de 4 iunie dimineata in
zori cu avionul de pe aeroportul Otopeni. In
numai o ora si jumadtate dupa un zbor linistit si

fara peripetii am ajuns pe aeroportul din

Treviso.
Din delegatie au facut parte patru vicepresedinti, dna arh. Doina MARIN si respectiv

domnii arhitecti Nicolae LASCU, Gelu TUDORACHE, Gabriel DAVIDENCO. Din partea revistei
ARHITECTURA - redactorul — sef dna arh. Francoise PAMFIL si subsemnatul ca reporter de

teren.
Dupa ce am lasat bagajele la hotel, fara nicio ezitare si ignorand faptul ca dormisem numai

trei ore, de comun acord am decis sa plecam catre obiectivele principale ale expozitiei. Fara sa
marturisim, se pare ca fiecare eram macinati de un sentiment de curiozitate combinat cu emotie si
ingrijorare legata de stadiul in care vom gasi pregadtirile pentru inaugurarea pavilioanelor noastre
care urmau sa aiba loc peste numai o zi. Am decis sa mergem pe jos ca sa profitam de vremea
minunatad si mai ales de ce aveam de vazut in jurul nostru. S-a dovedit o decizie inspirata, deoarece
colegii nostri Frangoise PAMFIL si Nicolae LASCU nu isi mai dddeau rand sa ne povesteasca
despre istoria fiecarui coltisor din oras. Daca nu i-as fi cunoscut, puteam sa jur ca sunt doi arhitecti

venetieni.

Link poze: http://we.tl/DyioRuxaa5

Link video: http://we.tl/laZpxkNCdN;j



http://we.tl/DyioRuxaa5
http://we.tl/qZpxkNCdNj

Fara sa ne dam seama am si ajuns in piateta din fata cladirii Palazzo Correr Compo Santa

Fosca, Cannaregio 2214 — 2215, 30121 VENETIA, constructie in care se gdseste Institutul Roman

de Cultura si Cercetare Umanistica din Venetia.

De afara lucrurile par in ordine, partea de expozitie este instalata si starneste deja interesul
trecatorilor.

Inainte de a p&si pragul spatiului de la parterul clidirii care poartd numele de Noua Galerie,
vreau sa va descriu proiectul care este expus. El se numeste ,,Exploring Identity — the Nomad
Archives” si a fost realizat de Emil IVANESCU, Laura IOSUB, Olivia ZAHALCA, Carmen
TANASE, Loredana MIHALI si Marius DANCIU.

Organizatorii sunt: Ministerul Culturii, Ministerul Afacerilor Externe, Institutul Cultural
Roman, Uniunea Arhitectilor din Romania si Institutul Roman de Culturd si Cercetare Umanistica

din Venetia.

Ca sa fac o introducere la ceea ce o

v - A - - U - - -
sa vedeti In interiorul salii mi-a venit o idee EMIL IVANESCU.
phd architect, UAUIM lecturer. CARMEN TANASE.
v ¥ : carator. TACTIC dsign studio. oty P ENTERPRISE A&D.
Ca re rezo Iva doua I ucru rl . lives and works in Ggucharest: lives and :ﬁi;ﬁféﬁﬁ;é;] lives and works in Bucharest.

Va explica despre ce am vrut sa
spunad autorii in proiectul lor si in acelasi
timp o sa va faceti o idee despre despre
catalogul expozitiei, format 150x150 mm,
editat intr-o tinutd graficd de exceptie la

IIIon Mlncu" UnlverSIty Press' LAURA IOSUB. LORED;-\‘;\IA MIHALL MARIL;-;S DANCIU.

Independent curator. architect. architect. principal architect at CONTACT
founder mnrx-one.com. lives and works in Bucharest. Studio. managing partner at

lives and works in Bucharest. Ecopolis Architecture Group.
lives and works in Bucharest.

Urmeaza o suita de 36 de imagini pe care le-am obtinut rasfoind catalogul expozitiei si

scanand la intamplare paginile care mi-au atras atentia.



DI. arh. Emil IVANESCU, curator

si autor al proiectului afirma ca:
LJArhiva nomada este o metafora a
arhitectului  nomad si global care
activeaza oriunde in lume, dar care
poartda cu sine arhive de arhitectura
Subiective ce imbind istoria cu prezentul,
sentimentele moderne cu melancolia
traditionalists. Intre un discurs oficial si
unul  involuntar  despre identitate,
arhitectul incearca sa prezinte toate
aceste procese de identitate.
Modernitatea ca identitate exprima
inceputurile unei culturi sincronice cu
propriul - timp. Intre tradjtionalism  si
avangarda, orient  si  occident,
modernismul romén este, inainte de
toate, un experiment identitar, un
fenomen epidermic. Cercetarea propune
doua argumente interconectate: unul
despre pavilioanele nationale ca procese
oficiale de identitate, si un al doilea
despre trans-arhitecturile ca metoda de
suspendare si depasire a identitatil.

Sursa de cercetare este Arhiva
Romédnd a Presei de Arhitecturd, din
1906 pana in zilele noastre. Instalatiile
sunt dedicate Iui Nicolae Iorga,
umanistul  traditionalist caruia | se
datoreaza  pavilionul  Romdéniei  din
Glardini, si lui Tristan Tzara, fondatorul
miscarii de avangarda dadaiste, care
definesc cultura din diaspora.

"Most of the times, what we Iook into the past is the origin

PROLOGUE
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Johan HUIZINGA, A

Bauhaus & Art Deco formal hyb
Bauhaus
Art Deco

malnly for interwar national pavilions

traditionalist hyrids

PAST ROMANIA

radition

EXPLORING IDENTITY
THE NOMAD ARCHIVE

CURATORIAL WORD

EXPLORING IDENTITY
THE NOMAD ARCHIVE

EXPLORING IDENTITY

KINGDOM (Interwar Time) - TRADITIONAL versus MODERNISM

Neoromanian Style

Modernism

__ Stripped Classicism

EXPLORING IDENTITY

ST-GENERATION OF NEO-ROI




Atat traditiile, cat si- avangarda PR g EE T o

des the periad of the
Romanian style in two

creeaza o panorama completa a

modernismului  romanesc,  pe S e
intreg parcursul secolului al XX- P

monumentalized, b
the ide

lea. Pentru a ilustra mai bine
povestea, invitam vizitatorii sa se

supund experimentului de

neuroarhitecturd  in  interiorul
pavilionului: cat de traditionalist si
cat de modernist este creierul
dumneavoastra _ un performance

atat ironic, cat si stiintific”.

“BUFETUL DE LA S0S
n Mine

specific architect
botw

0 - 1940 : MODERMISM WS, TRADITIOMALIL
ECOND-GENERATION MEQ-ROMAN &K ST
1g
noepdual and b
i, i

|

EW YORK FAIR

ANIAN PAVILION
i identiy: Est meets West
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EXPLORING IDENTITY

THE 50'S : STALINIST COMMUNISM

The 50’s marked in the Romanian architecture the emergence of the socialist realism imposed
by the Soviet state. Built on an awkward ambiguity, a neoclassical architecture for the proletarian
mass, the socialist realism is, in its essence, as global as modernism. From Moscow to Bucharest,
in the entire Eastern Block, it represents the official style imposed by the Stalinist totalitarian
state. Portals, arches, column heads, a noble vocabulary applied to an urban-rural reality subject
to a forced emancipation. The brief transition period of the 50's is marked by an intense social
and cultural drama: social purification by the re-education and the removal of the bourgeois elite
(including architects sent to labour camps and political prisons) and the construction of a new
elite. The official identity discourse related to the architecture of that time is complex and
strongly connected to the power relations between Moscow and Bucharest: Soviet neoclassicism
alternating with functionalist modernism for the exterior and socialist realism for the interior. In
the midst of the 50's, the power relations undergo some significant changes, Stalin quits the
scene and a new politic rises under Hrusciov. The globalism of the socialist realism is paralised
through some architectural-identity directions: functionalism and a re-evaluation of tradition.
Later, the transgressive functionalism of the 50's shall become the norm of the new Romanian
communist state and in the 80's the folklorism and nationalism applied to architecture as official
discourse shall give rise to a standardized folklorising modernism.

ko
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ROMEXPO —a
BUCHAREST M.ERNATIONAL FAIRY

e new communiststate, freed from stalinist
regime, creats its own identity through
global industrial modernist language.

EXPLORING IDENTITY

THE 60'S - 70'S : PSEUDO-LIBERAL COMMUNISM

In Bucharest, the identity of the new communist regime of the 60’s is based on architecture.
Officially, the functionalist modernism represents the internal as well as external identity
discourse. An apparent closeness to the Occident and a hypothetical stripping from the eastern
bloc led to a special identity of Romania. If at the beginning of the 20th century, Romania stands
out as an island of Latinity in a Slavic ocean, by the midst of the 20th century, Romania is an oasis
of pseudo-liberalism in a communist eastern bloc. If in 1906, the former Kingdom asserted its
image through the Grand Romanian Exposition, formalizing the Neo-Romanian style, in the 60’s
the communist state builds the large complex of exhibitions Romexpo as a sign of the country’s
Industrialization and internationalization, affirming the functionalist modernism (for two decades -
the 60's and the 70's). In fact, everything is placed under the label of standardization and
typization translated into Hrusciov's discourse. In Romania, the forced industrialization has at first
a positive and then a negative effect. If until the 40’s - 50's, Romania has a predominant agrarian
economy overlaid on a majoritarian rural population, the 60's, 70’s and the 80's inflict a forced
Industrialization and urbanization. The official modernist identity-architectural discourse, although
accepted and implemented on a large scale, is transgressed through folklorising interpretations,
extremely appreciated at that epoch. Thus, a bizarre form of folkloric brutalism develops which
later, in the 80’s shall ideologically strangle the Romanian society, becoming the norm imposed by
the state.

EXPLORING IDENTITY
THE 60'S-70'S: PSEUDO-LIBERAL COMMUNISM
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MODERNIST ABSORBTION OF RURAL

A professional architecture contest:
a house in rural site - awarded project.

arch. Mircea Ochinciuc

EXPLORING IDENTITY

THE 60'S-70'S: PSEUDO-LIBERAL COMMUNISM

EXPLORING IDENTITY

IBER_AL COMMUNISM

BAIA MARE THEATER
A synthesis between modernism

~~ and traditionalism. A kind of !olklnnc
brutalism.

Pormbescu Archit acﬁ
+ i

THE 80'S : TOTALITARIAN COMMUNISM

In March 1977, Romania was shaken by a powerful earthquake, generating a large number of
human as well as architectural losses, especially in Bucharest. This event represented the
incentive for and, at the same time, the ingredient of the dramatic changes of the 80'’s, since it
equaled, for the Romanian context, to the collapse of the Twin Towers in 2011. The earthquake
significantly affected the historical context of the late 19th century and early 20th century,
including contemporary buildings. The totalitarian state found the means to account for the
amputation of large traditional urban areas, replacing them with singular buildings oblivious of the
context and the actual urban life. The malfunctioning of these communist prostheses is still
reflected in the social-urban problems of the post-communist era. These interventions reopened
former wounds such as the urbanization of the rural life, in a concentrated effort to industrialize
the agrarian economy. Puzzlingly, the attack against the rural life was accompanied by an
gxtended nationalist ideologization that focused on rural life itself: on the one side assassinated on
the other side sanctified!

A folklorising modernism surfaces from the totalitarian assertions of the communist state. In the
exterior, Romania was building embassies that synthetized, at times with a certain degree of
elegance, the modern with the folklore (see the embassy in Brazil), at other times the modern
interpretation in traditional tones gave birth to direct, outright images (see the embassy in
Khartoum, Sudan).




In the interior, the folklorising modernism was the landmark of standardization and choreography.
It has been, however, transgressed by certain instances that had the opportunity to build structures
enjoying a greater freedom, using an Occidental neo-modernism synchronous with the 80's. Over
this identity concert, folklorising modernism versus the occidental transgressive neac-modernism of
the 80'’s, a new type of totalitarian neoclassic is impassibly laid (the soft spot of dictators all over
the world), the People’s House, one of the largest buildings in the world. Placed as a meteorite that
has just ruined part of the central setting of Bucharest city, the People’s House shall represent the
ironical gift offered to Romanians in the post-communist era, sigh of a complete misunderstanding
of the social-urban life. The dysfunctions caused by such interventions are still felt in spite of the
attempts to restore and reweave the urban tissues of the center of the capital city.

In the meantime, Romania was losing the support of the West. To counterbalance, the communist
totalitarian state will interact remarkably well with the Middle East and with some African states.
These two areas shall constitute the new promise land of Romanian architects because the state
shall literally and massively export architecture here. In other words, this export shall be one of the
essential phenomena of the 80's for the Romanian building environment. Architects, engineers,
constructors and workers, all are brought to these areas to conceive architecture programs for the
local communities. From dwellings, villas, commercial spaces to embassies, the Romanian people,
through their architecture, shall civilize those parts of the world in a completely paradoxical
manner. If today the majority of the Occidental countries perform works in these areas, in the 80’s
it was Romania who worked with them in a very accelerated rhythm. :
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EXPLORING IDENTITY
THE 80'S: TOTALITARIAN COMMUNISM

! EXPLORING IDENTITY
THE BD'S T ALITAR'!AN COMMUNISM
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As oppc:ed of the folklore modernism, some
architects had the chance of e: ing from
this system. Slatina Youth Center
international rarded exemp

neomodernisi neronism..Designed by
team led by Emil Barbu Popescu, from which

to mention the yo n, the project
a modern

he na(lnnall:.uc !cu.nmy toward a
more madern and sincronic one.
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EXPLORING IDENTITY
THE 80'S: TOTALITARIAN COMMUNISM

THE 80'S ARCHITECTURE CARTOONS

A critigue tactic in a totalitarian context. ’

In this non-optimistic context, Architectura Magazine developed a strange but
funny way to eriticise the system from within: architecture jokes and cartoons.
Usually, 80’s architectural news were about prefabricated mass housing or
social blocks, nationalist- identity theory of specific local modern/folkloric
architecture. Mainly made by architects, these jokes spoke about the problems
of the 80’s and the communist regime, in a manner that totalitarian state :
control device didn’t observe: the loss of the individual property and individuality
free speach and thought, a bad urban context, the distruction of rural by urban,
the excessive planning, the loss of the concept of individual house in front of the
collective high-rise blocks, the distruction of historic heritage. In all this mess,
the nationalistic official identity is almost canceled, taking place an ironicaly
attitude which could he analouge with some of the ironical part of West
postmodern thoughts of the time.

abstract white

FROM ARUINTO A

Recovering and repairil

THE 90's - 2000s : POST-COMMUNISM

A SUBJECTIVE HISTORY OF THE PRESENT

The liberation brought by the Revolution was gradually felt in architecture.

Ihe 90's were marked, from a social perspective, by the revalorization of the individual and of the
jirlvate property (distorted by communism) and from an architectural perspective by a rediscovery
| the Interwar modernity and its application in the newly built context. Since 2000, the communist
und Is objectively reconsidered. If in the 9'0s the resentfulness toward a still recent pass imprinted
(e critical considerations, new the perceptions are wider and wiser: it has been acknowledged the
high-quality of the communist architecture, often better than the contemporary one. Less
significant programs such as the industrial architecture, began to be researched.

In the ‘90s an interesting phenomenon takes place. Confined in the standard bedroom districts
nade of concrete panels decorated with folkloric motifs, the inhabitants have revived the rural and
the periphery, colonizing important areas near the big cities. What followed came as a matter of
course: uncontrolled urban-esthetical agglomerations began to decorate the peripheral
landscapes. A formless and non-functional context began to take shape, marking the malfunctions
of two abruptly coagulated typologies of existence (rural and urban). The inhabitants of the
ollective apartment buildings (forced urbanization) rapidly began to erect their own dwellings (in a
rediscovered rurality), often disregarding the profession and the advice of the architects. The
vonsequence: disagreeable but honest contexts, proving the huge existential prejudice caused by
communism (particularly the ‘80s communism).

EXPLORING IDENTITY
THE 90'S - 00'S: POST-COMMUNISM. NEOMODERNISM
ABSTRACT WHITE
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EXPLORING IDENTITY
THE 90'S - 00'S: POST-COMMUNISM

EXPLORING IDENTITY
IORGA’S VENETIAN HERITAGE

EXPLORING IDENTITY
TORGA'S VENETIAN HERITAGE

VENICE ART BIENNA
Nicolae lorga bought
this pavilion for Roman

To talk about Venice and to talk about what h
happened and still happens is, probably, one of the m«
difficult tasks, because of what it means to me and
the country that | represer

The first time that Romania joined the Venice Bienna
was in 1907, and then, years later, in 1924, payt!cm.-l
again. These first two sporadic Romanian p;!rtlclpnlm
took place In the Giardini exhibitions pavilion, and |
inside the Romanian pavilion, that had yet to be bul

One of the lesser known concerns of Romanian historlal

Nicolae lorga was building a Romanian pavilion and thi
reprising Romania at the Venice Art Biennale. How o
lorga manage to be the founder of the Roman|
pavilion? By referencing the article written by the forn
director of the Romanian Institute of Culture i
Humanistic Research in Venice (between 1997-200

Prof. lon Bulei, we find out that lorga's connection wil

Venice began early in the 1890's-a few years before ||
Biennale had even begun to shape up-when, as a you
student, he came to Venice to study, and ther
discovered that most of the history of the principalil
forming nowadays Romania, had many references It
Venetian archives. Decades |ater, when he became |
only a reputable historian but also a great politician, |
tried and succeeded in founding a Romanian instituls
Venice. The model taken for this institution was tal
from the Romanian Institutes in Rome o
Paris-"academies'-institution dedicated to rese
cultural exchange and the spreading of Ror
culture. lorga showed a lot of interest in art and
history, and Venice, being one of the grand |
destinations, was also a place in which the confluence
two historical traditions could and can still be seen |
orient and the occident. The founding of the "Ro‘nmm
House" in Venice, nowadays the Romanian Instituls
Culture and Humanistic Research, began in 1928 o
lorga committed the acquisition of three apartma|
inside a wing of the Correr Palace in Cannareglo, |
apartments were bought with funds from the Roman
Ministry of Commerce, The National Bank in Buchar
and mainly from the Institute of South-Eastern Europ:
Studies (created by lorga in 1914), that "sacrificed
funds for many years for this purpose”, as |0/
acknowledged in the inaugurational spoi

Unfortunately the "Romanian House" did not have a very
long life. The main reasons for the short activity were
the Second World War and, mainly, lorga's tragic death
on the 27th of November 1940, During the war, part of
the house was requisite by the prefecture of Venice and
it had an anti-aircraft battery installed on the premises.
and, then, it was eventually abandoned in 1948, when,
Ana Potop, the last administrator, departed.
However, the first ten years of activity were very fruitful,
not only because of the possibilities of students that
came to Venice to find documents regarding the history
of Romania, but also for artists who, now, managed
more easily to get to Venice and the Biennale. That why,
most likely, lorga noted the need and opportunity for
Romania to have its own pavilion inside the Giardini
area. Thanks to the favorable political climate, but
mostly thanks to his reputation, he managed to obtain
it. That is why he had tried, but without success, to pay
for it with Romanian petroleum. Eventually, in order to
do so, he used the funds of the Cultural League for the
Cultural Unity of all Remanians, which he was presiding.
By doing so, lorga became Romania’s commissioner for
the 1938 and 1940 editions.
In order to have the pavilion built, lorga payed the
amount of 1.800.000 lei to the Venetian construction
company SACAIM, which erected the building following
the plans of Brenno del Giudice, the same architect that
designed the entire complex in the area of Sant'Elena at
the beginning of the 1930's. We have to mention that
Del Giudice's plan was very different in the beginning.
Initially he had a completely different facade in mind(
the aspect should have been with a facade and a
homogenous portico, with arcades and pilasters, but
never realized). The grounds where the Greek and
Austrian pavilions stand today were supposed to have
different buildings erected in their places, which would
have completed Del Giudice's entire architectural
complex,
The main reason the Initial project was abandoned was
the Italian national-socialist need to indicate the
participation in this ideclogy. Thus, the once
neoclassical fagade, was replaced with another that
belonged to Italian rationalism. Certainly, the principles
of functionalism had reduced importance in this case,




In this proposal, we can see that Romania's pavlic
was considered obsolete in less than twenty years fro
its construction, not really from the point of view of |

or space economy, but rather because of the époq|
that it represented: Mussolini's dictatorship. At tf
same time, the work of Del Giudice which suffered d|
to the stylistic reductions mentioned above, wasn't af

isn't in any way a poor or disgraceful work. Initially, |

was decided to demolish (to annihilate) what was thi
a mark of the old regime. Failing to do so, it was thi
decided to “mutilate” the complex through {h
destruction of: the water pool in front of the Venl
pavilion, the demolition of the colonnade, which w
replaced, in 1959, by the Brazilian pavilion, a project
Enrique E. Mindlin, Giancarlo Parlanti and Walmyr

Amaral. We must alse remember that only Poland ani

Romania (Romania, through Mac Constantinesc
Georgeta Peleanu’s given verbal agreement) agre
the demolition of the pavilions in accordance with tI
Biennale proposal. Even if the possible construction of
new building by the Romanian state wi
retrospectively, doubtful, it is certain that at the tir:
the acceptance from Romania can only confirm a Jolf
intention, both of Biennale and Romanian stal
organisms. Relying on an objective necessity, it

desired to remove this past era, which was reminiscon

of previous dictatorships of the Second World Wa
Known Romanian art critic, lon Frunzetti, was named
commissioner by the State Committee, between 19(
and 1982. Frunzetti's activity, along with clarifying th:
status of the Romanian pavilion, were both v
favorable assets in helping Romania to have
continuous presence at the Biennali

The next two editions after Frunzetti's terms(1984 an:

1986), Romania was not present at the Biennal¢
Commissioner Dan Haulica was named in 1988 an
artist Napoleon Tiron represented Romania. Héullc

supervised the 1990 edition, and along with th:
reopening of the Romanian House in Venice, Roman
organized its participations at the Biennale with I

support. In this set up, Haulica, together with the formoi

Director of the Romanian Institute of Venice, depu
commissioner Coriolan Babeti, had three consecut|
participation

At this time, after an interruption of nearly 50 years, the
connection between The Romanian House of Venice and
the Romanian pavilion at the Biennale was fully
reestablished and became official by the publishing of
"the Government Decision no. 1094 of November 3rd,
2010, for registering Into the centralized inventory of
public domain goods and the delivery to the Ministry of
Foreign Affairs administration of a building - Romania's
Pavilion in the Giardini della Biennale in Venice (Italy)"
in the Romanian Official Gazette.
Following this decision, in 2011, The Romanian Ministry
of Foreign Affairs, through the Romanian Institute Of
Culture in Venice, was able to provide financial support
for a substantial renovation of the pavilion. By doing so,
the space became more adequate to expose artistic
projects that represent Romania internationally.
The Romanian Institute of Culture and Humanistic
Research in Venice serves as the visionary founder of
both the buildings and institutions involved in each
edition of the Art and Architecture Biennale of Venice
and is supported in its participation and organization by
the Ministry of Foreign Affairs, the Ministry of Culture
and National Heritage, the Romanian Cultural Institute,
: and the Architects Union.
That is why, paraphrasing lorga’s words told on the
occasion of Romanian House opening on April 2nd
193047”the doors are open, iet there be light", | would
Jjust say "the doors are open, let there be arts! "

text by Cristian Alexandru Damian
Deputy commissioner of Romania at the
Venice Architecture Biennale, 2014
Romanian Institute of Culture and Humanistic
Research in Venice
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HOW MUCH
OF YOUR
BRAIN IS

MODERNITY
AND HOW MUCH
TRADITIONALISM?
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EXPLORING IDENTITY

After almost 100 years of modernity and all
the changes, it seems like Romania goes
with the same paradigm which exhibits the
same ambiguity between two realities: one
of the global synchronism and the other of
local determinism. When synchronism
becomes too powerful, the local deterinism
rise up and develops the absorbtion
phenomenon contaminating the global
attitudes. Regarding this, we propose a
neuroarchitecture experiment as an epilogue
-..with the help of EMOTIV helmet.

EXPLORING IDENTITY

The NOMAD ARCHIVE is using

EMOTIV helmet technology

to record the neurological impulses caused by
the exposure to different architectural images.

14TH INTERNATIONAL ARCHITECTURE EXHIBITION - LA BIENNALE DI VENEZIA
ROMANIAN INSTITUTE OF CULTURE AND HUMANISTIC RESEARCH IN VENICE

THE EXHIBITION

oject Team :

ssistant curator
MEN TANASE | assistant curator

LAURA I0SUB |independent curator

LOREDANA MIHALI, MARIUS DANCIU |PR

Assistants: ELIZA CULEA, MADALINA IVAN, ELVIRA PIETROBON, LAURA

EMILIA BOGOI, ILEANA SAVESCU, VLADIMIR MITEA, ALEXANDRA ZARESCU

Commissione JONICA MORARIU

Deputy Commissioner : ALEXANDRU DAMIAN, BOGDAN TOFAN

Thanks to : AUGUSTIN 10AN, ANA MARIA ZAHARIADE,

NICOLAE LASCU, MIHAELA KRITIKOS,ORTANSA GHINDEA

T ks to : MIHAELA HARMANESCU, KALLIOPI DIMOIU,

S IN ISTUDOR, ALINA SERBAN

Thanks to installation constru n team : RAZVAN MOISE,

ADRIAN STANCA , COSTIN MOCAITA & STUDIO 78, OCTAVIAN CAZAN

Special thanks to GIUSSEPE PIETROBON - PIETROBON & ROSSI ENGINEERING

THE CATALOGUE
Col pt : OLIVIA ZAHALCA, EMIL IVANESCU

Text IL IVANESCU

Curatorial Text : EMIL IVANESCU, LAURA I0SUB

Translation : IRINA DIACONEASA

An architectural research & photo ba

ARCHITECTURA Press Archives, UAR (The Union of Architects of Romania)
IGLOO Press Archives, ARHITEXT Press Archives, ZEPPELIN Press Archives
Ministry of Foreign Affairs Archives, Neuroresearch system powerd by EMOTIV

Organizers :

UNIUNEA
ARHITECTILOR BIN
ROMANIA

EXPLORING IDENTITY
THE NOMAD ARCHIVE

Exploring Identity is the first neuroarchitecture nomad i

lo le 3 gallery which

exhibits architecture to the general public. It is also a neurologic device
to analyze the reactions of the human body in the public space.

"lon Mincu" U y Press, Bucharest 2014




P&trundem n interiorul s&lii de expozitie unde il intalnim chiar pe Emil IVANESCU, bucuros
de asa oaspeti mai ales cd este pe sfarsite cu aranjatul expozitiei. Freamata de nerabdare sa ne
povesteascd si o face cu pasiunea si entuziasmul cu care a facut-o si in toamnd, cand ne-a
prezentat pentru prima data proiectul la decernarea premiului la UAR — Centrul de Cultura
Arhitecturala din Calderon, 48.

Link foto: nhttp://we.t/n2wfHmgZVm
Link video: nhttp://we.t/WRuv9KcyvP

Parasim expozitia de la I.LR.C.C.U., 1i ldsdm pe organizatori sa faca ultimele retusuri si
pornim cu pasi vioi catre GIARDINI, destinatia noastra finala din acea zi. Faptul ca am ajuns pe

malul lagunei este un semn bun, inseamna ca suntem aproape de intrarea principala.

Vrem sau nu, trebuie sa parcurgem drumul de la intrare pana la pavilionul nostru. Nu avem
timp, sau mai bine spus rabdare sa vizitam pavilioanele care ne ies in cale. Pentru cd o putem face,

ne indreptam direct la tinta.
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In timp ce Mihai ne povesteste despre ,,aventurile” pe care le-a avut cu surprizele pe care ti
le oferd un echipament nou si mai ales in a pune in operda un concept teoretic si a-I face sa
functioneze, Stejara TIMIS este sub lumina reflectoarelor. O echipa de la canalul TV ARTE ii ia un
interviu. Profit de ocazie ca sa fur si eu cateva cadre. Este prea tentant sa nu o fac. Dna Francoise

PAMFIL , tintea” si ea, dar in acel moment aveam cu siguranta obiective diferite.
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Pentru ca se facuse tarziu, am lasat echipa sa termine ultimele
aranjamente si am plecat cu o mare bucurie in suflet, deoarece in
unanimitate eram de acord ca este un proiect de succes. A doua zi urma
sa ne intoarcem de aceastd data insotiti si de doamna presedinte

dr.arh.Viorica CUREA, care urma sa soseasca cu alt avion in urma

noastra.

Legat de standul nostru care mai prezenta o instalatie afara, am asociat plecarea noastra cu
terminarea schimbului de 8 ore pe care il anuntau cu mare zgomot cele 24 de ceasornice de tipul
celor care au sunat ani de zile in mii si mii de case ca sa trezeasca clasa muncitoare.

Inainte de a ne desparti de pavilionul Romaniei din GIARDINI, vreau s3 l&muresc si eu ce

inseamna acest proiect sau ce ar trebui sa inteleaga un vizitator care ii calca pragul.
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Pentru a ilustra ce inseamna
proiectul ,+SITE UNDER
CONSTRUCTION” o0 sa va prezint in
continuare imagini scanate din catalogul
si pliantul expozitiei.

Descrierea am preluat-o de pe
site-ul Institutului Cultural Roman, unde
sunt prezentate evenimentele organizate
de catre aceastad institutie.

Aflam despre proiectul gazduit de
pavilionul romanesc din GIARDINI ca:
“Insusirea modernismuluj, in contextul
est european, a fost divergenta si
corelata  evenimentelor  socio-politice
tumultoase si contradictorii. Spatiul
urban a suferit destructurari succesive
provocate de insertiile industriale masive,
cu consecinte directe la nivel urban-
demografic. In acest context,
Pavilionul Roméniei din acest an, aduce
in centrul discutiei, arhitectura industriald
ca generator al modernitatii. Propune
crearea unui traseu initiatic pornind de la
industrializarea interbelica si socialista si
ajungénd la vidurile urbane post-
industriale. Gloria si vidul, trecutul si
prezentul sunt puse in oglinda si propuse
contemplarii, constientizarii Si
reaproprierif. Odata cu dezafectarea
industriei, resturile ramase au devenit
ruine moderne urbane, €liberate de
continut, lipsite de utilitate, care au lasat
in urma lor un peisaj periferic tulburator

s/ dezolant.

SITE Romanian Pavilion

U NDER at 14 International

Architecture Exhibition

CUNSTRUCTIUN La Biennale Di Venezia

www.siteunderconstruction.ro
contact(dsiteunderconstruction.ro

PROJECTING THE FUTURE

Inside the pavilion, the rectangular volumes serve as a background for video
projections. So in the space of the city appear these isles, the so-called zones,
represented by a series of volumes. These “islands” have inside a hyperboloid
shape, referring to the silhouette of old industrial cooling towers, witnesses
of the vanished industry, elevated towards the sky. Their interior void
creates a metaphor of the decontextualized zones in the urban areas. These
long elements compose a neutral space, similar to blank paper, white and
pure, on which the visitor is invited to free his imagination and rewrite

the stories told by the industrial relics, to give a new purpose for these past
monuments. They are opened at the top, leaving the natural light to wash
over the white painted walls.

LOCATION Romanian pavilion, COLLABORATORS
Giardini di Castello, Venice ANF [National Film Archive)
CNC [National Center of Cinematography!
SCHEDULE Jun 7 - Nov 23, 2014, Sahia Film
Tue -5un 10.00-18.00, Mondays closed Paula Onet and Manuela Marcovici
[Freelance Filmmakers)
CURATOR Mihai Sima Tudor Petre [Sound Designer]
AUTHORS Mihai Sima, Andreea Maria lancu, Alice Stoicescu [Graphic Designer]
Raluca Sabau, Stejara Timis, Anca Trestian Adrian Pochiscan (360 Revalution]
Senia Music
COMMISSIONER Monica Morariu Consult Construct - Sibiu
DEPUTY COMMISSIONERS Memorable City Project - Brasov
Alexandru Damian, Bogdan Tofan Post-Industrial Stories(photo:

loana Cirlig and Marin Raical
Loredana Brum3 [Rhabillage Associztion]

Autori: Mihai Sima, Andreea lancu, Raluca Sabau,
Stejara Timis, Anca Trestian

Curator: Mihai Sima

Colaboratori: regizorul independent Paula Onet &
echipa; fotografii: loana Cirlig si Marian Raica (Post-
industrial Stories); reprezentanti ai proiectului Orasul
Memorabil (Memorable City)
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Intregul spatiu al pavilionului

reflecta mega-spatiul orasului
contemporan, acesta fiind un black
box imperceptibil, f5ré contur. In
trama orasului sunt continute trei
insule urbane, animate prin proiectii
video secvential-cinematografice din

trecutul industrial.

Aceste insule, care amintesc de
zonele tarkovskiene, condenseaza in
interiorul lor un univers atipic. In
interiorul insulelor, patrundem intr-un
alt tip de spatiu, in vidul prezentului
post-industrial. Prezentul este
personificat printr-un turn al luminii, o
imagine  analogic-industriala  cu
trimitere la silueta turnurilor de racire,
elansate spre infinit. Turnurile sunt
spatii ale visarfi ale experientei
personale, pure, fara conditionari sau

stimuli exteriori,

Spatiul expozitional creat este
flexibil, avénd o dublda semnificatie
interioara ~ compozitionala, un
mixaj antagonic si senzorial creat prin
rapoartele de opozitie dintre intuneric

s/ lumina, zgomot si liniste.”
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HYDROELECTRIC,

FACTORY IN ROMANIA
HUNEDOARA STEEL PLANT,
VIEW FROM CORVIN'S CASTLE
FORMER FACTORIES MALAXA
FROM BUCHAREST = STEEL
PIPE MANUFACTURER HALL
FORMER FACTORIES MALAXA

FROM BUCHAREST - SEQUENCE

OF PRODUCTION HALLS
ASTRA BRASOV FACTORIES
THE LARGE HANGAR AT
IAR FACTORY (1932])
OFFICE BUILDINGS OF
FLOTILLA BRASOV, LATER
URB OFFICES (1930]
MALAXA - STEEL PIPE
MANUFACTURERHALL
FROM THE REPUBLICA
FAETDRIES.EUCI:]AREST.

BOMBED DURING THE WAR
9 GARMENT FACTORY, BUCHAREST
10 TRACTORUL FACTORY'S TOWER,
BRASOV, author: Badicu Eleonor
- Memorable City Bragov
11 COOLING TOWER HUNEDODARA
12 VISIT OF THE PARTY AND
STATE LEADERS IN THE
REGION HUNEDOARA [Lupeni
- Paroseni) - 7-8 X 1966 -
photograph #Y116 - ..Online
photo collection of the
Romanian communism”
13 STEEL PIPE MANUFACTURER
HALL ROMAN
14 RESITASTEEL PLANT,
THERMAL POWER PLANT
WITH TURBOCHARGERS
15 RESITA STEEL PLANT
16 RESITASTEEL PLANT

=FURNACE

17 RESITASTEEL PLANT
Nonferrous foundry
from Maciur

18 STEAGUL ROSU TRUCKS
FACTORIES, BRASOV

19 RULMENTUL FACTORY BRASOV

20 THE PRIME MINISTER OF IRAN,
AMIR ABBAS HOVEIDA VISITING
THE TRACTOR PLANT IN BRASOV
128 X-04 X1 1966) - photograph
#Y213 - .Online photo collection
of the Romanian communism”

21 INTERIOR FROM THE
IAR FACTORY, (1930)

22 BRASOV TRACTOR FACTORIES,
ASPECTS FROM THE FIXTURES
HALL (1970) photograph #KA215
- .0nline photo collection of
the Romanian communism”

PLANT] photograph #4451
- .Online photo collection of
the Romanian communism’

27 MACHINES, TOOLS AND
AGBREGATES FACTORY
- BUCHAREST

28 VICTORIA FACTORIES - CALAN,
INGOT MOLDS FOUNDRY

29 RESITA STEEL PLANT [1970]
photograph #KA222 - Online
photo coltection of the
Romanian communism”

30 VISIT OF THE PARTY AND STATE
LEADERS INTHE REGION OF
GALATI | Progresul’ Factory
Brailal - photograph #A444

-Online photo collection of
the Romanian communism

31 BRAZI REFINERY (1970]
phatagraph #KA240 - .Online

32 RESITA STEEL PLANT [1970]

33 GARMENTS AND KNITWEAR

34 ROVINARI THERMAL

photo collection of the
Ramanian communism”

photograph #KA259 - _Online
photo collection of the
Romanian communism

FACTORY BUCHAREST 11970)
photograph #KA247 - .Online
phata collection of the
Romanian communism”

POWER STATION (1979)
phatograph #KAZ84 - .Online
photo collection of the
Romanian communism™

35 CONSTRUCTION OF SPATIAL

ELEMENTS (1977] author: Vasile
Aldea - Memorable City Brasov

PHOTDS1,2,3,4,5,6,8,9,11,
13,14,15,16,17,18, 19, 27, 28

taken from L.Adler, Z. Solomon, M
Popovici, Industrial Architecture in
RPR. 20 years of achievemants in
the field of industrial canstructions
1944-1984, Technical Publishing
House, Bucharest, 1964

PHOTOS 6,7, 21
author: Haria Stoica -
Memarable City Brasav
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Ihe entire pavilion space reflects the urban space of a
contemporary city, this being an indistinguishable black

box. borderless. This space can be perceived as the industrial
Romanian city space. This black box represents in fact the city
as background of the entire exhibition, faded, almost invisible.
The city is abstract because is not our main subject, is the
backdrop of historical events. The only recognizable landmarks

remain the three urban asymmetrical islands, animared by

video projections of the industrial past ran in cinematic loops.




After the communist regime, the factories lost the state support
and one by one they collapsed in ruin. They became modern
ruins. Today cthey are perceived by citizens, as being stains on
the urban landscape, unaesthetic zones.

However the value of these sites consists in their perception
as an “imagination playground”, flexible, spaces that are
waiting for a new identity. They have a particularly aeschetic,
decadent, being in divergence with the regular public spaces of
a contemporary city. They are spaces with a narrative potential,

spaces of liberty that encourage many types of attitudes, -

especially a beginning of a new story.

The initiatory path reminds of the cinematographic path in
Tarkovsky’s movie ‘Stalker’ where a guide, the so-called stalker,
leads two people to a mysterious realm called impersonally
‘the zone’ searching for ‘the roonv, a place that grands wishes.
Inspired by the architectural sequences from this iconic

movie and we played with the same idea. For our concept,

‘the zone’ represents the empty industrial sites. These sites
have become urban voids, isolated islands neglected by the
city in its expansion. ‘The room’ is the most ecstatic part of
the exhibition, the light tube. This space is destined to be

contemplated and is a space ready to be re-defined.







Inside the pavilion, the rectangular volumes serve as a
background for the video projections. So in the space of the city
appear these isles, the so-called zones, represented by a series

of volumes. These “islands” have inside a hyperboloid shape,
referring to the silhouette of old industrial cooling towers,
witnesses of the vanished industry, elevated towards the sky.
Their interior void creates a metaphor of the decontextualized
zones in the urban areas. This long elements compose a neutral
space, similar to a blank paper, white and pure, on which the
visitor is invited to free his imagination and rewrite the stories
told by the industrial relics, to give a new purpose for these past
monuments. They are opened at the top, leaving the natural
light to wash over the white painted walls.

Link poze: http:/we.t/XZGE3TKMox
Link video: nttp://we.tl/Sce5051hjV



http://we.tl/XZGE3TKMox
http://we.tl/Sce5O51hjV

Cu aceste explicatii despre ce inseamna proiectul ,,SITE UNDER CONSTRUCTION” va invit
in continuare sa ne insotiti prin expozitia din GIARDINI.

Pe spatiul verde din fata
pavilionului nostru descoperim
pavilionul Australiei amenajat sub
o copertina portocalie care ne
atrage atentia. Aflam ca este
vorba de standul tarilor organizat
in aer liber pana se va termina
constructia pavilionului aflat in

santier in imediata apropiere.

" AUSTRALIA
mE O DOWNLOAD THE APP FROM:

Regenerating
lost architecture |
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Cu aceasta scurta vizita prin standul cu iz IT adaptat perfect tendintei actuale in care din pacate fara
tehnologie nu ai ce sa cauti, am plecat catre hotel s3 ne luam camerele in primire. Drumul cu

vaporeto este o placere mai ales daca prinzi un loc bun de unde poti admira privelistea.

Am ocupat fiecare camerele care ne-au fost destinate, dar cum entuziasmul si imaginile din jur nu

ne dadeau pace, am uitat de oboseald si am iesit din nou in oras.

Cu aceste imagini imi iau ramas bun si va astept la buletinul urmator.
Link foto: http:/we.tl/NIuUHSYJO98
Link video: http://we.tl/H2qi88r9le
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ANUNT

Bie-rg\::}1

e Arhitectura
ene I8

septembri 1 4 il

—VEnEtia-Zagreb-Bucuresti
8 nopti/ 9 zile

V& invitdim la VENETIA, a 14-a EDITIE A BIENALEI DE ARHITECTURA, cu tema
FUNDAMENTALS .

In septembrie 2014 organizim sesiunea Universitatii de Arhitecturd si Urbanism Ion Mincu, la
Venetia, in cadrul Bienalei.

Va asteptam la: seminarul tematic, discutii masa rotunda, si un workshop (programul
evenimentelor este in lucru).

Organizatori: arh. ANA MARIA CRISAN, arh. ALEXANDRU CRISAN

AGENTIE:
RO TEAM TOUR Travel Agency/ persoana de CONTACT: Dan Moldovanu - office@roteamtour.ro
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http://www.labiennale.org/en/architecture/exhibition/

DEZBATERE: 5
,sNOUL TEATRU — SCENARII PENTRU ARHITECTURA"”
de Natalia JIAN

N
In cadrul programului Festivalului International

de Teatru de la Sibiu a avut loc, vineri, 13 iunie, ora
15:30, la Libraria Habitus (Piata Mica nr. 4) un dialog
profesional cu arhitecti si invitati internationali despre
viitorul teatru din Sibiu si primul centru national de
conferinte din Romania, in Piata Unirii si Cazarma 90.
Aceasta dezbatere a fost precedata de o alta

intalnire — facilitare dinamica in care a fost analizata

tema proiectului, au avut loc discutii pe planse PUZ si a
fost prezentat un scurt istoric al spatiului vizat.
Cazarma 90 A fost construita la 1792
(constructie finalizata in anul 1807) pentru a gazdui
militarii din oras care, pana atunci, se spune ca stateau
pe la cine apucau si faceau tot felul de “nazbatii” (unele
pedepsite chiar cu moartea) prin cetate. Constructia ei
a costat peste 100.000 de guldeni, adunati in mare

parte, din banii sibienilor. A fost demolatd in 1986, de

catre comunistii locali, impreuna cu alte cladiri de mare

importanta istorica si arhitecturala.

Despre proiectul viitorului complex de la
Cazarma 90 se vorbeste deja de cétiva ani in Sibiu.
Primarul Klaus JOHANNIS declara in urmd cu
aproape doi ani, cu ocazia Zilelor Arhitecturii, ca noul
proiect ar trebui sa vina cu mai multe solutii, de la sali
de conferinte si spatii de repetitii si de joc pentru

teatru, pana la spatii pentru centre comerciale si

parcare subterand. ,Cum trebuie s arate este, dupa

Sursa foto: harta.sibiu.ro

parerea noastra, treaba arhitectilor si a acelui concurs
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de arhitectura care probabil c3, daca este bine gandit,
va aduce rezultatele dorite. Este cunoscuta si evidentd
nevoia extinderii teatrului sau a unui sediu nou pentru
teatru. Exista si alte institutii care ar dori sa aiba acces
la un spatiu generos, chiar si ocazional. Daca reusim
sd invitam vreodata opera din Viena, noi nu avem un
spatiu unde sa punem in scena o opera. Ceea ce exista
acum este Casa de Cultura, care este o solutie de
compromis, foarte slaba”, spunea primarul Sibiului.

Florin TICU, directorul tehnic al Teatrului
National ,,Radu Stanca” din Sibiu, a declarat faptul ca
,,ideea acestei intdlniri a venit in timp ce pregateam
festivalul in cadrul sedintei colective. La inceput ne-am
cam speriat pentru ca o sa vedeli ca marile
personalitati care sunt prezente aici, doar auzisem de
ele, nu le cunosteam, nu aveam nicio referinta. Astazi
ne intdinim ca sa concluzionam o discutie chiar foarte
ampla, care a plecat nu numai de la o zona, teren. [...]
Aceastd echipa care s-a format ad-hoc ieri, asa de bine
s-a simtit, incat nu s-a mulfumit numai cu acea
intalnire programata, pentru ca s-au intéinit si dupa
amiaza, si dimineata pentru a vizita orasul.”

Teatrul este mai mult decat o sald si o scena pe
care urca niste actori. Aceasta idee a fost sustinuta de
citre arh. Alexandru GAVOZDEA, presedintele
Ordinului Arhitectilor din Romania, Filiala Sibiu-Valcea,
care a punctat faptul ca ,,zona fostei cazarme 90, Piata
Unirij, in general, este un punct fierbinte acum pentru
Sibiu, in care se converg mai multe intentii de
dezvoltare a doua obiective — un centru de conferinte
s/ un centru de spectacole. Dupa cum vedem, teatrul
astazi nu mai este sald, scend si cam atit Se
intdineste si in strada si in spatii neconventionale, cu
scenografii care sunt tot timpul dinamice.
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Sunt proiecte care vor schimba fata Sibiului, nu
ne permitem sd le ratam.”

La dezbatere a participat si arh. Dan
HANGANU, membru de onoare al Academiei
Romane din 2003, care practica arhitectura
in Montreal, provincia Quebec, incepand din anii 1970.
Acesta a proiectat si realizat un numar de cladiri
importante din Quebec, incluzand aripa cea mai recenta
a Pointe-a-Calliere Museum, cladirea HEC
Montréal building, sala de concerte Hall of Rimouski,
Scoala de design UQAM. Arhitectul crede ca noul teatru
trebuie sa fie un complex multifunctional, accentuand
ideea lui Constantin Sergheevitci Stanislavski, inovatorul
teatrului si artei actoricesti rusesti - |, spectacolul
incepe in foaier”.

Arh. Maximilian ZIELINSKI si arh. Daniel
ZIELINSKI sunt frati, tineri arhitecti la un prestigios
birou londonez. Printre proiectele lor se numara turnul
de 300 de metri al Bancii Nationale din Kuweit si un alt
proiect de 17 miliarde dolari, ce constituie una din
minunile civilizatiei moderne, respectiv primul oras din
lume cu poluare zero. Nu in ultimul rand, cei doi romani
construiesc viitorul sediu Apple din California, gandit de
Steve Jobs in 2009. Proiectul va terminat in 2016. intre
timp, cei doi frati roméani lucreaza la alte proiecte
secrete. In cadrul dezbaterii au fost prezentate cele mai
importante lucrari ale acestora. Arh. Maximilian
ZIELINSKI a declarat ca ,,incd nu avem nici pe
departe exeperinta dnului arh. HANGANU, sau a
domnului arh. Jean Guy LECAT /n ceea ce priveste
teatrele, dar avem alte avantaje ca dinamismul si
tineretea”.

O idee lansatda de catre acesta a fost cd
proiectele trebuie sa sustind activarea spatiului vechi,

pentru a-l face accesibil.
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Arh. Jean Guy LECAT, scenograful care, timp de
peste 25 de ani, a lucrat alaturi de celebrul regizor Peter
Brook, crede ca spatiile trebuie dezvoltate si ca ,,suntem
prea conservatori”, de asemenea se intreba ,,cum putem
face ceva nou, cand audienta nu are vocabularul pentru a
ne intelege?”, astfel accentueaza ideea ca proiectul trebuie
adaptat la societate. El a vorbit din perspectiva unui creator
care a explorat nenumarate si diverse spatii in lume, in
vederea realizarii spectacolelor de teatru, subliniind astfel
complexitatea orasului Sibiu, care are un spirit aparte si
poate fi transmis prin teatru.

Arh. Tetsuo KONDO, crede ca acest proiect este
unul pentru oameni, de aceea ,,fofi membrii comunitatii
trebuie sa participe cu idei, sd se géndeasca la el si nu este
necesar cd sa deseneze pe hértie ceva concret”.

Razvan POP, directorul director al Directiei pentru
Cultura si Patrimoniu, Sibiu, considera ca aceste proiecte
sunt o mare responsabilitate pentru Sibiu, pentru ca ,,nos
trebuie sa fim un exemplu pentru restul tarii”, primul oras
din Romania cu un centru de conferinte de o asemenea
anvergura.

,,Orasul incepe sa se extinda. Cred ca aceastd zond
este un plus cu cadt este mai conectat la natura si la
oameni”, a declarat arh. Mihai TUCA.

Desi planul urbanistic discutat presupune aspecte
optimiste subliniate de arhitecti si specialistii in domeniu,
arh. Gabriel ROSCA a tinut sa sublinieze si ingrijorarile
legate de aceste proiecte in desfasurare. O prima concluzie
ar fi ca ,,daca suntem prea ambitiosi nu vom face nimic sau
vom face greselj, astfel ca trebuie si ne racordam la
posibilitati, care pot fi insa blocate din cauza unei gandiri
complexe. Desi arhitectura de calitate costa, ,, totu/
porneste de la o buna punere a problemei”.

Specialistii prezenti la dezbatere au creat intrebari,
ganduri si posibile solutii, care vor fi integrate intr-un caiet
de sarcini care se va dezvolta pentru organizarea unui
concurs pentru construirea unui Teatru Nou, dar si a unui

centru de congrese si targuri. 26
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Link foto: nttp://we.tl/xjusAQiib7
Link video: nttp://we.t/WnTrexJF4M
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EXPOZITIA DE-A ARHITECTURA IN ORASUL MEU
2014

arh. Corina Croitoru
Echipa "de-a arhitectura”

13-15 iunie 2014

Vineri, pe 13 iunie, la incheierea celui de-al doilea an de viatd al programului educational
de-a arhitectura in orasul meu, a avut loc in Bucuresti expozitia de proiecte ale claselor participante
in cadrul cursului optional al Asociatiei de-a arhitectura, in anul 2013-2014. Pentru noi, echipa de-a
arhitectura, ca si pentru copiii, invatatorii, arhitectii si parintii participanti, momentul a fost unul
incarcat emotional si ne-a adus nenumarate satisfactii la finalul unui an de expeditii, prezentari si
explordri ale orasului in care traim.

Expozitia, desfasurata in sala TIAB, ca parte
a evenimentului anual Street Delivery si
deschisa pe intreaga duratd a acestuia (13-
15 iunie), a beneficiat de prezenta a circa
200 de copii dintre cei 407 finscrisi in
Bucuresti, alaturi de cadrele didactice si
parintii. Cele 16 machete (210x100cm)
realizate de elevii din fiecare clasa, copii
intre 9 si 11 ani, reprezintd incununarea
muncii lor de peste an in cadrul cursului De-
a arhitectura in orasul meu care doreste sa
dezvolte interesul pentru arhitectura si
mediu construit al scolarilor din clasele a III-
asialV-a.

Copiii au fost invitati sa prezinte ideile importante care i-au ajutat sa concretizeze fiecare dintre
cartiere. Discursurile, marcate de emotia inerentd vorbitului in public, pregatite in amdnunt de la
scoald sau improvizate cu entuziasmul celui care isi cunoaste bine lucrarea, ne-au bucurat ilustrand
coerenta abordarii proiectului micului orasel, grija fatda de adaptarea la relief, logica relatiilor
functionale, conformarea spatiilor publice, scara cladirilor. Toti s-au avantat cu entuziasm in
folosirea energiei verzi si gandirea unor constructii ecologice, iar apropierea vacantei i-a facut sa
materializeze cu bucurie locurile lor favorite: doua dintre cartiere au iesire la mare, alte doua sunt
asternute la umbra unei cetdti. Lucrul in echipa a fost dificil pe alocuri, dar bucuria fiecarei clase
ne-a aratat cd au ajuns mai intelepti la acest sfarsit de an.

Copiii de la clasa castigdtoare a fost premiata de Holcim Romania, principalul partener al
proiectului De-a Arhitectura, cu cate un binoclu, pentru a-i sustine pe copii sa supravegheze in
continuare dezvoltarea oraselor si a comunitdtilor de langd ei. "Casa, scoala, cartierul si
comunitatea sunt cele care modeleaza comportamentul, iar observarea acestora din perspectiva pe
care o propune cursul De-a Arhitectura a schimbat modul in care copili privesc lumea. Holcim
Roménia promoveaza dezvoltarea durabila, iar cea mai bund modalitate prin care putem realiza
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acest lucru este investirea eforturilor noastre in educatie, infrastructurd si comunititi. In acest
proiect am intdinit copii, care prin entuziasmul si implicarea lor, ne-au intarit opinia ca dezvoltarea
durabila va fi norma pe care ei o vor sustine, iar provocarile viitorului vor fi mai usor de depasit cu
ajutorul cunostintelor acumulate”, a spus Alina Cristea, Manager Dezvoltare Durabila Holcim
Romania.

Tot in cadrul Street Delivery, pe 14-15 iunie, au avut loc ateliere gratuite destinate copiilor in
varstda de 3-14 ani, indrumate de arhitectii voluntari ai asociatiei. “"Cum creste un oras” a fost
lucrarea comuna a tuturor copiilor care au trecut pe aici, 0 macheta a unui oras imaginar, care a
crescut si s-a transformat prin interventia fiecarui participant, intocmai ca un oras real.

"YTONG a sustinut programul De-a arhitectura in orasul meu inca din primele faze de dezvoltare
ale lui, Lectiile de arhitectura fac parte din seria de actiuni YTONG dedicate educatiei copiilor, pe
care le desfasuram impreund cu De-a Arhitectura si care au ca obiectiv familiarizarea acestora cu
notiuni de baza din lumea arhitecturii”, a declarat Madalina Dumitru, Regional Marketing Manager

Xella, Romania, Ungaria si Bulgaria. Credem ca notiunile de arhitectura si promovarea
responsabilitatii civice trebuie sa faca parte si din activitatile obisnuite ale copiilor”, a mai adaugat
aceasta.

De asemenea, Goodyear Dunlop Tires Romania, partenerul De-a arhitectura pentru
cresterea sigurantei in traficul rutier prin sporirea gradului de cunoastere si constientizare a
regulilor de circulatie si a masurilor de preventie minima pe care copii trebuie sa le aiba in vedere,
a deschis un concurs pentru toate clasele participante in cadrul programulu. Participantii s-au
strans din toate orasele din proiect din tard. “de-a arhitectura in orasul meu este un proiect
indraznet pe care l-am salutat fara rezerve. Componenta rutierd din acest program ne-a dat
posibilitatea de a merge impreuna cu copiii de la cateva scoli din Bucuresti in expeditii itinerante de
cunoastere si constientizare a orasului, inclusiv din punct de vedere al elementelor de siguranta
rutierd din el. Felicitam toate clasele participante pentru acest frumos sfarsit de an si ramanem
alaturi de de-a arhitectura salutand pe mai departe proiectele si initiativele lor”, a declarat Raluca
Botan, Marketing Manager CEE Goodyear Dunlop Tires Romania.Multumim Fundatiei Acvatot si
Pazo Grup pentru sustinerea activitatii elevilor din Otopeni si respectiv Sibiu in anul scolar 2013-
2014. Alaturi de noi, la Expozitia de la Bucuresti, au fost si: TIAB (care ne-a gazduit evenimentul),
Danone (cu iaurturile Actimel care au fost savurate imediat), Zeppelin (cu cele 32 de seturi de
carte si revista de arhitectura oferite de invatatoarelor si arhitectilor voluntari) si Star Security (care

ne-a ajutat cu transportul Machetelor si cu atenta monitorizare pe toata durata Expozitiei).
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Multumim arhitectilor indrumatori din Bucuresti: Adriana Comanici, Monica Popescu, Lucian
Calugarescu, Claudia Bingol, Oana Popescu, Madadlina Bold, Iuliana Bratasanu, Catdlin Sandru,
Oana Sorina Paval, Mihaela Tomescu, Ioana Rizea, Andreea Stan, Monica Sabau si Andreea Lupu.
Multumim arhitectilor indrumatori din Arad: Amalia Ignutd, Suciu Laura, Leric Alexandru si Diana
Dihel.

Multumim arhitectilor indrumatori din Timisoara: Oana Simionescu, Florina Avramut, Dana
Ardelean, Oana Aneci, Claudia Goldean, Brandusa Havasi, Rethy Dora, Brigitte Hajdu, Rdzvan
Vingan, Alexandra Garomfir, Zeno Ardelean, Thomas Strumberger, Mihai Danciu, Alexandra Maier,
Negrisanu Daniela, Bogdan Duica, Simona Mesaros-Anghel, Andra Juganaru, Diana Pepici si
Simona Istoc.

Multumim arhitectilor din Sibiu: Iulia Nistor-Popa, Carmen Sandru, Anca Bordean, Mircea
Tibuleac, Alexandru Gavozdea si Livia Aruncuntean.

Din Brasov ii multumim arhitectei Deea Mihaltan, din Sfantu Gheorghe le multumim
arhitectelor Maria Corina Dumitrescu si Raluca Zbarcea, in Reghin am fost ajutati de arhitectul
Klaus Birthler caruia ii multumim, iar in Cluj-Napoca copiii au invdtat cu ajutorul arhitectelor Iulia
Patru si Diana Galos, carora le multumim.

Multumim si noilor voluntari care au participat la atelierele de la Street Delivery: Raluca
Lungu, Clara Mihalache, Elena Raducan, Petruta Ana-Maria Timofte, toate studente la FPSE si
arhitectilor si studentilor arhitecti: Ioana Herisanu, Florin Enache, Luana Ionascu, Mircea Dima,

Vladislava Burlea, Stefany Iova, Bianca Soare, Tana Lascu, Anca Tatulescu.
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GHIDUL DE BUNE PRACTICI "SATUL BUCOVINEAN CA DESTINATIE
TURISTICA. CUM IL PROTEJAM SI PROMOVAM?".

Consiliul Judetean Suceava, in colaborare cu Universitatea '"Stefan cel Mare"
(USV) si Muzeul Bucovinei, a lansat, marti, ghidul de bune practici "Satul Bucovinean

ca destinatie turistica. Cum il protejam si promovam?".

Brosura a fost
editatd de CJ Suceava, LT —
prin Centrul National de
Informare si Promovare
Turisticd si  reprezinta
rezultatul muncii  unor
specialisti in etnografie,
arhitectura, turism,

precum si al cooperarii

unor institutii si

organizatii care au inteles Nty e st

insemnatatea pastrarii

- e
, ]
!

SALVEAZA SATUL BUCOVINEAN!

peisajului  cultural  al CASELE TRADITIONALE FAC PARTE DIN BUCOVINA.

SUNT ZESTREA NOASTRA, A TUTUROR.

Bucovinei. La realizarea

ghidului  au  contribuit
USV, Muzeul Bucovinei, Asociatia de Dezvoltare Economica si Regionala ADER, Ordinul Arhitectilor din
Romania, Filiala Nord-Est si Asociatia pentru Turism Bucovina. Brosura a fost editata intr-un numar de 5.000
de exemplare si a costat 40.000 de lei.

Structurat in unsprezece capitole, acest ghid de bune practici prezintd argumente si exemple pozitive
de destinatii turistice care au conservat si valorificat peisajul construit, precum si recomandari de adaptare a
caracteristicilor arhitecturii traditionale la constructiile noi din Bucovina, drepturi si obligatii ale primarilor cu
privire la pastrarea imaginii satului, amenajarea spatiilor publice rurale pentru a promova satul ca destinatie
turistica. Cu o structura clara, brosura este o culegere de recomandari care vizeaza tehnicile de constructie
a caselor, dar si amenajarea spatiului public, prezentand in imagini exemple "Asa da" si exemple "Asa nu",
studii de caz care explicad detaliat practici pozitive si negative intdlnite in peisajul construit al satelor din
judetul Suceava. Dorinta celor care au contribuit la realizarea brosurii este ca materialul sa devina un
indrumar si o sursa de inspiratie pentru pastrarea autenticitatii peisajului cultural al Bucovinei, in interesul

celor care locuiesc in zona, dar si pentru turistii care vin sa o viziteze. AGERPRES
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FATADELE CLADIRILOR DIN CENTRUL ISTORIC DIN
SLATINA VOR FI REABILITATE PRINTR-UN CONCURS CU
FINANTARE LOCALA

Primdria municipiului Slatina va incepe din o
acest an sa sustina financiar reabilitarea fatadelor
cladirilor monument istoric din centrul orasului,
printr-un program - concurs ce va urmari stimularea
proprietarilor cladirilor respective sa investeasca in
reabilitarea si consolidarea lor cat si in a le
transforma in spatii comerciale, de alimentatie S
publicd sau de birouri, in scopul revitalizarii vietii
economice din vechiul centru al urbei. La concursul
de proiecte la care se pot inscrie proprietarii cladirilor
vor fi desemnati cate cinci castigatori in fiecare an,
pand la schimbarea in totalitate a aspectului zonei. Primarul municipiului Slatina, Minel Prina, a
declarat ca la urmatoarea sedinta a Consiliului Local, ce va avea loc la finalul saptamanii in curs, va
fi supus aprobarii proiectul privind desfasurarea concursului "Micul meu monument" referitor la
reabilitarea fatadelor cladirilor din centrul istoric al orasului, dupa ce mai inainte el a fost afisat si
supus transparentei. "Dupa ce va fi aprobat in Consiliul Local, vom putea sa lansam procedurile
pentru demararea concursului”, a aratat Minel Prina. Edilul a spus ca pentru anul acesta obiectivul
este reabilitarea a cinci fatade de imobile prin proiectul mentionat, suma totald alocata de la
bugetul institutiei fiind de 500.000 lei.

Proiectul "Micul meu monument" urmareste imbundtatirea aspectului urbanistic si estetic al
imobilelor din centrul istoric al municipiului Slatina amplasate la frontul strazii, a conditiilor de
habitat ale cet3tenilor. In proiect se mai aratd ci este o ocazie pentru proprietarii de imobile de a
castiga finantare pentru a creste calitatea arhitectural-ambientald a cladirilor si pentru refacerea
fatadelor imobilelor. Concursul se va derula anual pand la refacerea tuturor fatadelor si
participantii la concurs, proprietarii de imobile din centrul istoric, trebuie sa prezinte ca sa obtina
finantare un proiect privind imobilul din care sa rezulte ce activitati urmeaza a se desfasura in
respectiva cladire, numarul de locuri create in urma acelor activitati, sumele cu care pot contribui la
reabilitare, documente privind starea tehnica a cladirii. Administratia locald urmdreste sa
transforme centrul istoric in zond preferatd de slatineni si nu numai pentru petrecerea timpului
liber, unde sa fie create restaurante, terase, cafenele etc., dupa ce in anii anteriori strazile, spatiile
verzi, iluminatul public stradal si infrastructura de utilitati din centrul istoric au fost complet
reabilitate printr-un program cu finantare nerambursabild. Si Primaria Slatina, al carei sediu este
situat tot in centrul istoric, a reabilitat cladirile monument istoric pe care le detine in zona.
AGERPRES
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